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ATOTICE. —‘THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY ¢ TWO 
AN ci by Apams & Francis, 59, Fleet-street, E.C 


TOTICE.—_TO MUSIC PUBLISHERS.—All 
N ADVERTISEMENTS for ‘‘ THE gr meee must 
be sent not later than 4 o’clock on 4s URSDAY, 

Avaus & Francis, 59, Fleet-street, E.C. or to =: King. street 
Regent-street, W. 





6¢rMHE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ‘‘ THE ORCHESTRA.” The subscription will 
be 14 thaler for three months ; 3 tbalers for six months ; and 
for twelve. Issued at Leipzig on Thursday. 
one to be sent direct to Lupwie Dentckr, Leipzig, Germany. 
* German Advertisements for ‘‘Tax Oxncngstra” also re- 
an by Lupwie Denickr, as above. 











RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


\ R. W. HARRISON begs to announce that he 
a\ has returned to Town, and having recovered from his 
late severe illness is able to accept Engagements, either in Town 
or Country, for Concerts, Oratorios, or Theatres. All applica- 
tions to be addressed to his ae Lonacu LopGér, Grove 
Exp-RoAD, St. John’s-wood, N.V 


\ \FADAME GILBERT (First Soprano) is 
Free to accept Engagements for Oratorios, Concerts, or 
Address, The 








Opera di Camera, either in ~— or Country. 
Woodlands, 236, Maripa VALE, W 


\ ADAME PAREPA will be in London next 

February, 1866, having concluded other arrangements 
in America, and acce ted a re-engagement for next year. 10, 
Wanwick-crescext, Maida-hill. 


) R. GEORGE PERREN will SING at 

Belfast, 8th Dec. ; Dumbarton, 11th ; Blackburn, 13th ; 
Edinboro’, 16th ; Dundee, 18th : Dunfermline, 19th ; Newcastle, 
22nd ; Glasgow, "o3rd ; Leicester, 26th ; Edinboro’, 27 7th ; Teign- 
mouth, 28th ; South Shields, 29th ; Jarrow, 80th’ Address en 
route to 8, BARRINGTON-ROAD, Brixton, 8. 


= FANNY ARMYTAGE is at liberty to 
make arrangements either for Oratorios, Concerts, or 
Letters to be addressed to 15, PARK-CRESCENT, Stock- 











Lessons. 
well, 8. 


\ DLLE. LIEBHART will SING, for the First 

Time in England, Guglielmo’s ‘“‘BRAVURA POLKA” 
(composed 7 for her), at Jullien’s Popular Concerts at 
the Prince of Wales’s Theatre, Birmingham, next week. 


MATEUR THEATRICALS. — MISS ELLA 

AND LOTTIE STAUNTON can be engaged for the above 

in Town or Country. Early lication is req Address, 
2, St. Mark's-GRovE, West Brompton, 8. W. 


MS ANNIE DRANSFIELD (Soprano) will 
be happy to accept engagements for Concerts and 
Oratorios, Address, HupDERSFIBLD. 


\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications to be addressed 
to her residence, 28, AbrnGpon ViiLas, Kensington, W. 


ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 

No. 9, New hae E.C., or, Cramer & Co., 201, 
Regeat-street, W 


























Me ADAME BERGER-LASCELLES requests all 
a rene respecting town or rnd engagements for 
Concerts, Lessons, &c., to be ad to her resid- 

Chee, ont Yorx- -STREET, Portman-square, W. 


Miss KATE GORDON (Pianiste). All com- 
Munications to be addressed to her residence, 82, Sr. 
Gtonor’s-roan, Warwick-square, Belgravia. 


ADAME ELWOOD ANDREA (Contralto) 
to — that she has REMOVED from 12, 
BEAUFOY-TER Marpa-vate, to 15, SPRINGFIELD- 

Kipees N where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


) ISS BERRY requests that all communications 
—— to lessons or engagements either in town or 
provinces be addi ~}. aa her, care of Cramer & Co., 201, 

Regent street, —eutstreet, London, W 


ME som JOHN RHODES gives Lessons as usual 
Maren Or on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jon Rneeen, Crorpoy, 8. 


vite PAPE—honoured by the command of 
of Wales—commenced his tour 




















JUST PUBLISHED: 


OY 


AN 


EXTRAVAGANZA 


FOR THE 


PIANOFORTE, 


BY 


K UH E. 





PRICE FIVE SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





TO DRAMATIC TRANSLATORS. 
ANTED, THREE TRANSLATORS, to 
Translate au English Drama to the French, German, 
and Jtalian stages. None need apply but those experienced in 
this line of business, also copies of testimonials required. Ad- 
dress (in French, German, or Italian) to Ricnarp C. Levey, 
Esq. (Paganini Redivivus), 48, St. Martin’s-lane, Trafalgar- 


square, London. Nota. —Continental reputations preferred and 
references expected, 





First Prize, Leipsic Conservatorium, 1865. 
R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition (on the prin- 
ciples of the German Colleges of Music), through the medium of 
3 ~~ or German languages. Address, 206, Marylebone- 





ANTED, a YOUNG MAN as Assistant 

Pianoforte Tuner. He must be a good player of Dance 

Music, competent to play at evening parties. Appl as 

terms, with references, to C. J. Vincent, London forte 
Ww arehouse, Sunderland. 


USIC and PIANOFORTE BUSINESS to be 
DISPOSED OF. Good Tuning connection, and a first 

class coouis Se a player. Only one other Music shop within 
70 miles. —— nearly 20,000. Address, Mr. Nonrrox, 
Dumfries, NE 


0 PUBLISHERS of BAND JOURNALS and 
CONDUCTORS of MILITARY and STRING BANDS,— 
A thoroughly theoretically and practically educated musician 
who has served upwards of 19 years as Bandmaster in H.M.’s 
service, and is well acquainted with “arranging for any — of 
Military and yt and ready to give proofs of his 
abilities, wishes tu employed in this way. Parties desiring 
to avail themselves of his services may apply to Mr. Brsson 
198, Euston-road, London. 


RGAN BUILDING.—-E. FLETCHER, from 

Brigh a Organ Builder. 12, Union-strert, Ship-street, 
ton. 

IGNOR ARDITI’S ORCHESTRA will PER- 


FORM C. Go lfrey’s new waltz, ‘‘The Florence,” at Her 
Majesty’s Theatre. 


R. SANTLEY will SING Arditi’s new English 
song, ‘‘ Life’s Curfew Bell,” at the Popular Concerts at 

Her Majesty’s Theatre. 
N AA DLLE. LAURA ata age Le ot SING ae 


Arditi’s new vocal valse, 
Theatre. 
































NEW 


SACRED COMPOSITIONS, 


r 


F. LISZT. 





“AVE MARIA D’ARCADELT.” 


This most lovely piece has been played by the 
Author at thé late Liszt Festival at Pesth, and was 
received with unoxampled enthusiasm. 





For PIANOFORTE, 3s. 


For ORG AN, arranged by Liszr, 3s. 





“HALLE, ! AH D’ARCADELT.” 


Fo \NOFORTE, 4. 





NDON: 


EWER & | , 87, Reoent-streer. 


pHEN NEW 80* 
Poetry by H. ¥ 
3s. ; free for 16 stamps 
“In this new product 
admired melody fine 
Farnie’s beautiful wor ¢ 


**WARBLINGS AT EVE.” 


&; Music by Brintey Ricnarps, 





he weird whisperings of the much- 
‘equate interpretation in Mr. H. 
re ‘blends the trill of bird in bower, 
with boatman’s song,’ 4 he nightingale still seeks the thorn, 
and warbles on the blow ray.’ The song in its present shape 
must mect with a ready wewome everywhere, and will continue 
to hold its own with the choicest of drawing-room vocal com- 

itions, The melody has been constantly praised for a special 
Kind of elegance, and, in its own style, is every way worthy of 
the composer of the new national anthem, ‘God bless the Prince 
of Wales.’”—Vide the Globe, Nov. 28 


EW VOCAL DUETS. Words by W. Hitts. 

Music by Franz Ant. Each 2s. 6d, ; free by post each 

16 stamps :—‘‘ Fairy Chimes,” ‘The Sabbath ” (sacred duet) 

“The Swallows Come,” “Ol ye Tears, O! ye Tears,” and 
‘Kathleen Aroon.” 


HY FORSAKEN. Sung continuously by 
Mr. Rawuryson, ot the Christy Minstrels. Re gy 
G. H. Frescn; Music hy Cuarues BLaAMPuIN. ree 
ad 16 stamps. 


HE HARMONIUM.—Every one possessing an 

Harmonium should rocure the new and adm 4 
“Catechism of the Harmonium,” by J. Wanney, pee ls., 

by post for 13 stamps. ‘This little manual is invaluable to per 

especially from one leading feature, which is a 

series of minute instructions for remed ir belay alias any defocte that may 


occur in the instrument without 
London : ROBERT LOCKS & Co., New Burlington-street. 


the factory. 
TODARE. — 255th REPRESENTATION, 
THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism, as performed by — 
mand _ before may Majesty; ‘the Fags A's Royal Family at 
Seasation created by THE sPnnN > aiaery ie tenon. 
a ot Fh 1 Indian Basket 





jesion, J#., 28., stalls, 8%.—*‘ Almost miracu "= Vide 
April 18th, 1865, 


R. por ivirting adem ng te LOZENGE. — 
i ti voice, 
affections ay Mi cote te) * -_ ogdy 
from a cota. aa the a a y of the C 
seateomen. fully establich its 











ie rvinws on te at of August, Address as usual 
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To be of all Wholesale and Retail 








146 THE ORCHESTRA. [No. 114, Dec. 2, ’65, 


























EXETER HALL—500 PERFORMERS. 


THE CONCORDIA. 


A SOCIETY FOR THE PERFORMANCE OF 


MASTERPIECES LITTLE KNOWN. 


MUSICAL DIRECTOR : - - Mr. WILLIAM VOLCKMAN, 
ORGANIST - . - Dr. FLOWERS. 


SIX INVITATION REHEARSALS 
On THURSDAY EVENINGS IN THE LOWER HALL, 


Tc Rehearse unperformed Works and enroll members for Chorus and Band, commencing Thursday next, Nov. 30th, half-past 7 for 8 precisely. 


Cherubini’s Requiem (C Minor) in Rehearsal. 


Prospectuses and Proposals for Membership may be obtained on personal application at Mr. Surman’s Office, 9, 
Exeter Hall, or by letter addressed to the Hon. Sec., Mr. J. Wykes, 101, Bishopsgate-street Within, E.C. Immediate application 
desirable. 

Unperformed Works.—From design or expediency it happens that but little opportunity exists of forming practical 
acquaintance with many works which should be familiar to every lover of the art. The Committee therefore feel that publicity 
only is required to secure for their object the appreciation and artistic support of Professors and Amateurs generally, especially as the 
production of little known Masterpieces does not involve collision or competition with the great Musical Societies who are worthily 
representing their respective repertoires. 

Invitations.—Qualified Professors and Amateurs desirous of forwarding the cause of Art Progress are requested to send 
in proposals for Membership, and to attend the above series of Invitation Rehearsals, and they are further requested to give a 
practical support to this spirited effort by soliciting the attendance of their competent friends. 


JOSEPH WYKES, Hon.-Sec., 


101, BISHOPSGATE WITHIN, E.¢. 


CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 

‘3 It is intended for Private Individuals only. 

2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within a period of One Year from the Date of 
Subscription. 

(3.) One Copy only of each Piece can be furnished during _ the 
currency of a Subscription. 

(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., of 
25s. if the Music be sent by post ; payable in advance. 














CRAMER & CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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TWO ALTARS. 





There are magnets out of theology’s reach, 
That drag us in our young day 

To hear a penitent preacher preach 
And a people stoop to pray ; 


And something of worldly loadstone force 
Moves me on Sundays there, 

With a well-smooth’d hat, and a heart of course 
Well smooth'’d to worship and prayer: 


Only—the worship is out of joint 
With what the divines advise, 

For it takes a human adoring-point, 
With human tresses and eyes ; 


And the prayers are jocund rather than sad, 
As when heart and not spirit speaks, 

And might be addrest to that wingéd lad 
Well known to the ancient Greeks. 


They pray by the hour in our good church 
Where Dissent holds headlong way : 
They leave the Devil all in the lurch, 
So terribly earnest they. 


They pray by the hour and sing by the ell, 
And stretch their mouths to the moon: 

I think their worship would sound as well 
Were the congregation in tune ; 


But we're not all dued with lyric renown, 
We haven't all David’s harp : 

Besides, when the Serpent's to be put down, 
What matters a stray wrong sharp ? 


Well, in this chapel of mine I find 
Two altars, and am not loth 

To admit the heavenly creeds combined 
And symbolised on both : 


One, where altars frequently stand 
In the congregation’s view, 

The other a little to my one hand 
In a high-backed cushion’d pew. 


“ But altars,” you ery, ‘‘ have Dissenters none— 
Never an altar saw!” 

No? Why they make of their parson one, 
Their Table of the Law ; 


And the other is mine—only for me: 
It stands in my heart’s high place. 

A younger build than the parson’s, see, 
With a more marmorean face, 


Drest, as in altars is meet, with care; 
And over the marble lies 

An altar-cloth of her brown soft hair, 
An altar-fire in her eyes. 


Tam both Levite and offering, 
A priest in a victim’s thrall, 
And the weekly sacrifice I bring 
Isa human heart: that’s all. 


And this is my altar, goddess, and creed. 
How would the parson frown 

Ihe knew what a heathen were near indeed, 
And preach the idolatry down ! 


But nothing he knows of the plight I’m in, 
Nor guesses that all the while 

He teaches the curse of original sin 
1am dreaming of her sweet smile. 


The charm of her low meek look at times 
Drives out of one’s mind the lots 

Of pious and ungrammatical rhymes 
By the Reverend Doctor Watts. 


I sometimes think her beauty has need 
Of the sensuous setting lent 

To Worshippers of a warmer creed 
Than the tenets of bald Dissent : 


She would suit an oriel window well 
Which the pictured martyrs haunt, 
en a solemn glory is in the swell 
Of the old Gregorian chaunt, 


And the stoléd priests repass the aisle, 
And the swinging censers taint 

The air of summer in some great pile 
Sacred to many a saint. 


And yet—I cannot say. She at least 
Should never Romanist be ; 
For then she would show her heart to a priest, 
And I'd rather she show'd it me! 
E. L. H. H. 
Liverpool, Nov., 1865. 








HIGHWAYS AND BYWAYS OF ART 
LIFE IN LONDON. 





Our OwN BOHEMIAN BECOMETH MELANHOLY OVER 
THE StrEETs oF LONDON.—HE TREATETH OF 
CURRENT LITERATURE—SHOWETH UP SwWIN- 
BURNE AND GOETH TO COLONEL STODARE’S. 

It is the duty, my esteemed Editor, of every 
tightly-constituted British subject to watch over 
the constitutional government of his streets. I 
troubled you with a few remarks on London 
streets, or, as Mr. Boucicault would dramatically 
paraphrase it, The Streets Of London, last week. 
Since that period an old observation has again 
been forced on my attention. 

Why do cabs, persistently and in contravention 
of law, loiter at a slow march round crowded 
thoroughfares? You will say, to pick up thorough 
fares, and I admit the excuse; but then why do 
the police allow them so to do? It is a police 
regulation, I believe, that every cab shall either 
proceed at a reasonably trotty pace or else remain 
at its particular cab-stand. That is the law: 
what is the practice? Go to either Circus, es- 
pecially the Oxford one, and you shall see, without 
waiting more than ten minutes, a cab enter—say 
from Oxford-street to the east. It affects to turn 
down Regent-street at a slow march; but at Peter 
Robinson’s it changes its mind and crosses over 
to Jay’s Mourning Warehouse. Thence it turns 
upwards to Oxford-street west, at what may be 
called musically a semibreve per foot; makes 
for the Scotch stores; wheels at a right angle for 
the Polytechnic; again alters its intention; and 
exit to the Dead March in “ Saul” eastward along 
Oxford-street whence it came. This may be seen 
at any hourin the day, to the great embarrassment 
and complication of foot-passengers and honest 
vehicles. I would respectfully inquire, where are 
the police ? 

And talking of this same Oxford Circus, why 
are myriads permitted to loiter at one corner of 
it? Echo answers, Because they are waiting for 
the bus; but, sir, the bus for which many wait 
never comes. There are numbers of old gentle- 
men who make a sort of club of that resort; and 
they wait for no bus. Pertinacious loafers are 
they, and their idle object is apparent on the face 
of it—or the faces of them. I would suggest the 
keeping of the official eye on the ancient patri- 
archs who haunt bus corners and annoy respect- 
able patronesses of busses by peering under 
bonnets. 

There is a great trade done in loitering in this 
city of London. I have on rare occasions found 
myself, under Bohemian circumstances, in the 
streets about the hours of half past two and three 
A.M. It is wonderful what sprightly characters 
one meets at those hours. I don’t refer to 
roysterers, but to steady-going members of the 
working classes, such as Mr. Potter would en- 
franchise and raise to the dignity of Jamaica 
blacks. In such open thoroughfares as the Edg- 
ware Road and the New Road you come across 
gangs of well-to-do working men at all sorts of 
weird hours. The other night, having particular 
business with a latch-key I happened to pass 
along one of those thoroughfares at about twenty 
minutes past three. Close to my house were some 
dozen or so of artisans leaning against a pillar letter- 
box discoursing most fluently. They were not 
dissipated—were not drunk—had no appearance 
of having been locked out of their homes, and no 





ticular. They were not sleepy by any means. 
They were talking rationally, and seemed to be 
enjoying themselves after their own fashion. 
Now what was the object of these fellows in 
being out at a time when, to all appearance, both 
social and carnal pleasure was unattainable? 
Do people of this sort ever go to bed? Even the 
night policemen looked sleepy; as for your own 
Bohemian. he was very glad to get home. But 
here were these sober mechanics in a high state 
of vitality, conversing affubly and settling the 
affairs of the nation at high oxygenic pressure. 
My friend, Algernon Charles Swinburne, cele- 
brated for his “ Atalanta,” has published another 
poem, called ‘‘Chastelard.” I have not seen much 
of “ Chastelard,” but the little I have seen makes 
me sorry for the author of “ Atalanta.” Why 
must he go for todo it? He is like the burlesque 
writers: he makes his points by showing up the 
oldstage tricks. The dodges of Swinburne become 
obvious as he writes more. His patent antithetical 
games, like 


* Night, the shadow of light, 
And life, the shadow of death,” 


are all exposed in the new poem. Read this 
extract, and observe the Swinburnian dodges of 
antithesis worked to death :— 


“« Between the sunset and the sca 
My love laid hands and lips on me; 
Of sweet came sour, of day came night, 
Of long desire came brief delight. 
Ah, love, and what thing came of thee, 
Between the sea-downs and the sea? 


“ Between the sea-mark and the sea, 
Joy grew to grief, grief grew to me; 
Love turned to tears, and tears to fire, 
And dead delight to new desire ; 
Love’s talk, love’s touch there seemed to be 
Between the sea-sand and the sea, 


“ Between the sundown and the sea, 
Love watched one hour of love with me; 
Then down the all-golden water-ways, 
Her feet flew after yesterday’s ; 
I saw them come, and saw them flee 
Between the sea-foam and the sea, 


“ Between the sea-strand and the sea, 
Love fell on sleep, sleep fell on me, 
The first star saw twain turn to one 
Between the moonrise and the sun; 
The next that saw not love, saw me 
Between the sea-banks and the sea. 


Is this poetry? Is it not rather bosh? It is 
euphonous, and reads as though it were set to 
music; but when read what is the meaning? Is 
there the slightest idea in it all? ‘“ Her feet flew 
after yesterday’s.” Oh, indeed! Then she must 
have gone backwards, for every yesterday is retro- 
spective. And itis all in the same vein—all word- 
piling without meaning. I could write as good a 
poem with as little in it. Hece signum :— 


Between the tea: bell and the tea 

My brand was drawn and passed to me ; 
Of soup came fish, of fish came meats, 
Of roasted joints came puffy sweets. 
Ah, nuts, and what thing came of ye— 
Between the tea-cups and the tea ? 


Between the tea-tray and the tea 

Hock grew to gripes, gripes grew to mo; 
Wine turned to drunk, and drunk to tears, 
And general joy to maudlin fears ; 

Drunk tears, drunk winks, there seeniéd to be 
Between the tea-pot and the tea. 


Between the tedium and the tea 

Jones liquored up an hour with me; 
Then all among the crockery-wares 

His feet rolled down the kitchen-stairs ; 
I saw ‘em go; I saw a flea 





appearance of heing engaged in anything par- 


Between the tea-cakes and the tea. 
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Between the tea-board and the tea 
Drunk fell asleep, sleep fell on me; 
The first cup saw me love-imbued, 

The next beheld me very screwed. 

Oh, love, and drunk, and strong Bohea, 
Between the tea-spoons and the tea! 


There, sir! My poem has this advantage over 
Swinburne's that it possesses a little human in- 
terest, and portrays an ordinary phase of life, 
being in the experience of every individual, 
which Swinburne’s isn’t. 

In this week’s Fun (which has ripened into an 
excellent publication under Mr. Tom Hood's ju- 
dicious editorship,) there is a serio-comic poem, 
commencing :— 


“Bonny young lad with the eyes of blue.” 


Does Mr. Mortimer Collins write for Fun? Be- 
cause if he does he repeats himself, and if he does 
not somebody steals from him. In an early num- 
ber of the Orchestra, nearly two years ago, that 
gentleman had a poem which opened thus ;— 


“Merry coquette with the eyes of blue.” 


That poem was of the same character as the one 
in this week’s Fun; was in the same rather un- 
common metre; and had a refrain strikingly 
analogous, the last word of one being “ boy,” and 
of the other “girls.” I don’t wish to make any 
invidious charge, but I fancy there are some back 
numbers of the Orchestra in the Fun office. 

Punch shows some very curious ignorance this 
week. In a silly article putting forth the very 
novel notion that the weather constitutes a staple 
topic of Englishmen’s conversation, Punch ascribes 
the description of the Funds as “those things 
that are always going up and down in the City,” 
to a young lady. It is the first time one learns 
that the immortal Mr. Tony Weller was a young 
lady. Fancy Punch ignorant of Pickwick! Apro- 
pos of journals I notice the birth of a new one in 
the happy haunts of Islington—the Finsbury 
Telegraph—a well-written and capitally edited 
paper, which runs amuck at local abuses. Let us 
wish it prosperity. It chronicles one false 
rumour, however, which lies in your department: 
that the English Opera Company are about to 
bring out “ Lalla Roukh,” with live camels. The 
camels are, I believe, to come on in the panto- 
mime, but the Company are hardly so silly as to 
bring out “ Lalla Roukh.” It is the baldest pro- 
duction going—nothing but a spectacle founded 
on the mere setting of all those beautiful legends 
in Moore’s poem. It has no action at all. 

This week I called on Colonel Stodare, who I am 
glad to see has crowded houses. It was a depress- 
ing day, Wednesday afternoon, but the Egyptian 
Hall was painfully full. I had to sit on acurate’s 
knee, and he said he found me heavy. Probably 
his congregation sometimes find him heavy. I 
heard many people around me complaining that 
they had seen such and such tricks done by the 
Colonel before: a healthy complaint in one way, 
for it proved that people go twice to see him. 
Still it behoves the Colonel to give us something 
new now and then—I mean in the hanky-panky 
line—to vary the ordinary tricks in fact. This is 
difficult enough, I dare say, but so clever a conjuror 
must have a large repertory I should fancy. The 
Sphinx is new and certainly wonderful. A dark 
handsome face without any continuations is shown 
in a box which lies on a bare table; at the 
Colonel’s command the face opens its eyes, turns 
them right and left, bows, smiles, and articulates 
audible words, ‘moving its lips. It talks good 
verse, and delivers a rhymed oracle, which runs, 
as near as I can remember, something to this 
effect :— 


“ When Venus rises with the sun, 
Europe shall see a battle won.” 


I have been trying to make out this oracle. 
Venus, I may inform Mr. Webster, who is rather 
muddled at astronomy and the classics, is not 
only a planet but also the most beautiful goddess 


and goddess I know is Miss Neilson, pupil of Mr. 
Ryder, who a little while ago crazed the New 
Royalty audiences. But Miss Neilson is not 
married and has no son. Probably when she has 
—which may occur about 1868 or so—there will be 
a great battle somewhere some morning when she 
rises. For further particulars apply to Dr. 
Cumming, the twopenny-halfpenny prophet, as 
Mr. Spurgeon calls him. 

I confess my inability to explain how the 
Sphinx is done. Some of the daily papers talk 
contemptuously of “ people not in the secret.” I 
don't believe the daily papers are in the secret. 
Colonel Stodare is notably courteous to the press ; 
I never met with a more courteous entertainer ; 
but I don’t think he carries his politeness so far 
as to betray his resources to the daily papers, and 
I am confident the daily papers have not the 
vous to discover the secret themselves. My sup- 
porting curate professed that he knew. I asked 
him the principle. He said, “Why reflection, of 
course.” I enquired, “And how?” “Oh,” he 
said, ‘by condensation of the refracting rays on 
mirroring lenses.’’ To which I replied that his 
remark reminded me of an expressive word con- 
tained in a work much read by the followers of 
Islamism. The work is called the Koran, and the 
expressive word is “Bosh.” The curate didn’t 
know a bit how it was done: you don’t know: I 
don't know; but Colonel Stodare is a very clever 
conjuror. 











PROVINCIAL. 





Mr. Sothern is covering himself with laurels, in 
Glasgow, in “ Brother Sam” and proving a great 
acquisition to the Treasury. 





On Monday, 20th, Frl. Melhorn’s vocal recital 
came off at Brighton; the attendance small, and 
the vocalisation a failure. 





Miss Bateman continues to draw crowded 
houses at the Theatre Royal, Manchester, in the 
play of ‘‘ Leah.” The burlesque of “ La Sonnam- 
bula”’ is still the after-piece. 





On the 15th Herr Engel’s harmonium recital, 
attracted a very full room at Brighton. Two 
hours of the harmonium and Garibaldi’s march 
are too much for anybody. 





At the Prince’s Theatre, Manchester, The 
Sisters Nelson are taking the principal parts in 
“ The Daughter of the Regiment” and in Talfourd’s 
excellent burlesque, “Atalanta; or, the Three 
Golden Apples.” 





The Glasgow “Partick” popular concert on 
the 22nd was one of the most enjoyable of the 
season. ‘The part singing of the London Glee 
and Madrigal Union was the chief attraction of 
the program, and the management did well to 
dispense with that musical nuisance, a “comic 
song.” 

During the whole of last week Miss Amy Sedg- 
wick, Mrs. Buckingham White, and Mr. John 
Nelsonhave been playing at the Alexandra Theatre, 
Bradford, Yorkshire. ‘ The Unequal Match” has 
been produced during the engagements. The 
Theatre Royal was sold by public auction on 
Tuesday, the 21st; Mr. Morton Price, of Halifax, 
became the purchaser. 





On Thursday, 16th, Mdme. Arabella Goddard 
gave her second piano recital to a large and 
fashionable Brighton audience. The program 


included Beethoven's andante in F major, op. 35 ; 
Schubert’s impromptu in A flat, op. 142 ; Chopin’s 
étude in A flat, No. 1, Book 2; and Weber's 
grand sonata in C major. The playing of Mdme. 
Goddard was what it always is—glorious—delight- 
ing her audience, and gaining several well merited 


The Croydon Choral Society gave a concert on 
Tuesday, which might have been better attendeq 
but for the miserable weather. Mr. Brinley 
Richards, who contributed three solos on the piano. 
forte, was very warmly received and encored jn 
his “ Recollections of Wales.” His “ Boat Song” 
chorus received a similar favour. Several madri. 
gals and part-songs were given. 





The first of a series of subscription concerts 
took place at St. George’s Hall, Bradford, York. 
shire, on Friday the 24th ult. Mr. Charles Hallé 
is the conductor, and the band numbers seventy 
performers. Miss Edmonds, the lady vocalist, was 
well received, and gained an encore in “ Where 
the bee sucks.” Mr. Sims Reeves was absent from 
indisposition, his place being filled by Mr. Wilbye 
Cooper. The C minor of Beethoven, the overture 


“ Euryanthe,”” a solo on the aboe by Mons, La. 
vigne, were among the pieces. There appears to 
be all the elements of success in the undertaking 





On the afternoon of the 14th inst. the first (of 


the season) of Mr. E. de Paris’s interesting 
quartet concerts took place in the Royal Pavilion, 
Brighton. The program was both rich and varied 
commencing with Beethoven’s charming trio in 
C minor, op. 5, for piano, violin, and violoncello, 
most admirably rendered by Messrs. de Paris, 
Henry Blagrove, and M. Paque. This trio is one 
of this great master’s earliest compositions, 
and contains some of his freshest ideas and most 
melodious progressions; the first subject of two 
bars is worked out in the second part of the 
allegro with most consummate skill. 
andante the pianist comes in for the lion’s sharo; 
and M. de Paris proved himself quite equal to the 
work placed before him. The minuet is light and 
sparkling, containing some fine passages for the 


In the 


pianoforte. The finale is fully equal to the other 
movements, and the entire work was given con 
amore by each artist. Haydn’s quaint, yet lovely 
quartett in E, op. 59, for stringed instruments, 
was most admirably executed by Messrs. H. Bla- 
grove, Gutteridge, Goodban, and Paque. Onslow's 
violin quartet, ‘“‘God save the Queen,” is certainly 
a work of some considerable merit, and evidently 
written in imitation of Haydn’s Austrian Hymn, 
but not in any way equal in effect to that glorious 
inspiration of old Haydn; nevertheless it was 
rendered by Messrs. H. Blagrove, Gutteridge, 
Goodban, and Paque, with great  brilliancy. 
Spohr’s quintet in C minor, op. 53, concluded the 
program. It is certainly one of the master’s 
choicest works in this school. The allegro, which 
in the opening is grand and full of fire, contains 
some charming melodic phrases and brilliant 
passages for the piano; the larghetto is full of 
flowing melody and graceful harmonies; the 
minuetto and trio are strikingly beautiful, the 
latter movement being entirely written for the 
piano alone. The performance of this quintet 
was certainly the crowning effort of the whole 
concert, nothing in the shape of quartet playing 
could be more perfect or beautiful, and received 
from the audience a perfect tempest of applause. 
Fraulein Melhorn was the vocalist for the occasion, 
of whose efforts the least said the better. 





Costa’s oratorio, “ Naaman,” was performed— 
for the first time in Manchester—on Thursday 
last week, the 23rd inst., at the Free Trade Hall. 
This was the fifth of Mr. Charles Hallé’s concerts, 
and the work had the advantage of being produced 
under the superintendence of that gentleman, 
of being conducted by the composer himself, wh? 
accepted Mr. Hallé’s invitation to take the bilo 
on the occasion. The principals were Madame 
Rudersdorff, who took the part of the Shunamite; 
Madame Dolby, the Widow; Miss Edmonds, Adah; 
Mr. Sims Reeves, Naaman ; Mr. W. H. Cumming’, 
Gehazi; Mr. Santley, Elisha. Naaman” wa 
first brought out at the Birmingham festival of 
1864, but since that time it is understood thet 
Mr. Costa has been at great pains in poli 








in ancient Greece. Now the most beautiful star 


encores. 


and perfecting his work. This oratorio is ved 
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generally and justly considered to be a great 
- nrovement on Mr. Costa’s former work, 
a » The harmony is grand and massive, the 
melodies are of the true Italian style, and the 
instrumentation is very appropriate, well varied, 
and often displaying great ingenuity. Full justice 
was done to the music. The chorus, carefully re- 
hearsed by Mr. Hallé, was very perfect, the band 
did not at all fall short of its acknowledged excel- 
Jjence, and the organ, judiciously handled by Mr. H. 
Walker, rendered effiicent service in the choral por- 
tions. The solo vocalists were nearly the same as in 
Birmingham. Mdme. Rudersdorff was in great 
force ; truthful, natural and touching was her 
personification of the poor afflicted Shunamite 
mother. Mdme. Dolby was highly effective as 
the Widow, and Miss Edmonds in the part 
originally sustained by the charming Adelina 
Patti—that of the Hebrew maiden Adah made a 
very favourable impression. Mr. Sims Reeves 
was evidently suffering from illness, and Mr. 
Cummings had to sing a7part of his music, which 
he did with artistic skill, and in the air “ Invoking 
Death to end my Woe” with great feeling. Mr. 
Santley as the prophet Elisha sung with vigour 
and firmness, and invested his part with a dignity 
worthy the character he represented. Mr. Costa 
had a great reception, and was warmly cheered at 
the close of the oratorio. In consequence of the 
additional expense incurred, it was necessary to 
raise the prices, those of the gallery and area 
being doubled. In spite of this the Hall was 
densely crowded : it is doubtful if a larger audience 
was ever assembled there. 








CONCERTS. 





The programs of Signor Arditi are heavy for 
Promenade Concerts, but they draw the intellectual 
few. He has now given us the overtures to 
Cherubini’s ‘“ L’Hotellerie Portugaise,”” Spohr's 
“ Pietro von Abano,” and Schubert’s “ Rosamunde ;” 
orchestral preludes on Rossini’s “ Semiramide,” 
“T’Italiana in Algeri,” “ La Gazza Ladra,” “ Guil- 
laume Tell,” and “ L’ Assedio di Corinto ;” Auber’s 
“Te Philtre” and ‘ Masaniello;” Hérold’s 
“Zampa” and “Le Pré aux Clercs;’? Weber's 
“Oberon” and “ Der Freischiitz;” Lindpainter’s 
“Der Vampyr” and “ Joko;’? Marschner’s “ Der 
Vampyr;” Spontini’s ‘ Fernand Cortez,” M. 
Gounod’s “ Mirella,” and Mendelssohn’s “ Calm 
Sea and Prosperous Voyage.” Wagner himself was 
to be given on Thursday, in a selection from 
Tannhiuser. Signor Arditi started with a princi- 
ple which he has this week been compelled to 
renounce—the abrogation of dance music. The 
concerts were accordingly rather dreary for the 
promenaders. It is one thing to sit and listen 
to good classical music and another to take the 
music while sauntering up and down and drinking 
at Epitaux’ bar. For a promenade something 
lighter and livelier is wanted, and accordingly 
Sig. Arditi now lets the Mabel be heard, and 
some of his own dance music and some of D. 
Godfrey's, Miss Laura Harris has made her 
appearance and been very warmly received. She 
suits the concert better than the opera. Mr. 
Santley is in high favour; the “Stirrup Cup” 
excites tumultuous applause. Midlle. Sinico and 
Signor Stagno are almost equally popular. 

Miss Fanny Armytage gave an interesting concert 
on Wednesday in Hanover-square, her program 
being strengthened by the London Choral Union 
under Mr, C, J. Hargitt. A little confusion in the 
‘rangement of the numbers was caused by the 
absence through indisposition of Mr. Wilbye Cooper, 
Which created havoc in the second part of the 
Program. We have to congratulate the beneficiaire 
S her singing of “ Bel raggio,” and the Danish 

Bondebryllup,” a charming thing as charmingly 
fing. The noticeable instrumental features of the 
ae were Beethoven’s sonata in G (96) for piano- 

ore and violin, by Messrs. Cusins and Blagrove ; 

an's scherzo in B flat minor, excellently played 

% the pianoforte by Miss Rosa Brinsmead ; a violin 
“lo by Mr. H. Blagrove: and a fantasia on the 


concertina by Mr. Richard Blagrove. The vacancy 
caused by Mr. Wilbye Cooper was in one case 
creditably filled by Mr. Cheshire, who gave “ The 
Men of Harlech” on the harp. The London Choral 
Union rendered several choruses and part songs 
with much energy, but the trebles seemed queer. 
It was a very good concert. 

The Brixton Amateur Musical Society gave their 
first concert on Wednesday, last week. Mr. C. 
Boosé conducted with more spirit than usual, and 
the orchestra, who payed attention to the baton, 
displayed a marked improvement. Haydn's No. 8 
symphony in E flat went very well, especially the 
minuetto and finale, allegro con spirito, and was 
loudly applauded. The overtures to ‘Der Freis- 
chiitz”” and “‘ Masaniello” received very fair treat- 
ment, and we congratulate the society on the good 
beginning to their ninth season. Miss Banks and 
Mr. Rogers were the vocalists. The former sang 
“The Sylvan Echo” very sweetly, and was encored 
in Abt’s song ‘‘ The Cuckoo,” when she substituted 
‘‘In my wild mountain valley.”” Mr. Rogers was 
very successful in his song from the “* May Queen,” 
‘““O meadow, clad in early green,’ and Bishop’s 
‘“‘And has she then failed in her truth;” as an 
encore to the latter he gave ‘‘ Maid of Athens, ere 
we part.”” The lady and gentleman also gave great 
satisfaction in their very nice rendering of the duet, 
‘Can I not find thee a warrant” (“* May Queen”). 

Mr. Wm. Cawdell delivered last week a lecture at 
Dalston on ‘* Domestic Music,” illustrating it on the 
concertina. One of these illustrations—a selection 
from ‘“‘ Faust,” arranged by Mr. Richard Blagrove— 
found especial favour with the audience, who, 
du reste, applauded Mr. Cawdell sufficiently to 
warrant the excellence of both lecture and per- 
formance. 

Mr. Fred. Chatterton, harpist to the Courts of 
France and Belgium, gave a musical entertain- 
ment last Tuesday evening at the Lecture Hall 
of the Walworth Literary and Scientific Institu- 
tion. The vocal selections were sung by Miss 
Haldane, who is gifted with a remarkably sweet, 
but not powerful, soprano voice. In reply to an 
encore of his second harp fantasia, Mr. Chatter- 
ton gave a march from the opera of “ La Figlia del 
Reggimento.” There was a very large attendance, 
and the applause throughout the evening was 
warm and unremitting. 





THEATRES. 





The changes in the bills of the week have been 
limited to first pieces principally. Drury Lane 
has given birth toa comic drama, by Mr. Edmund 
Falconer, which precedes “ King John,” and is called 
“Galway go Bragh,’’ being a dramatic adaptation 
of Lever’s “ Charles O’Malley.’’ 'To those who have 
read the novel (and who has not?) it will be unne- 
cessary to recapitulate the events of the play; 
suffice it to say that Mr. Falconer has endeavoured 
to compass in three acts as much of rollicking 
fun as possible, and if he has not succeeded in 
producing a good play, it is chiefly that a funny 
novel does not easily dramatise. While the books 
of Miss Braddon fit the stage lightly, the best 
works of Dickens would be spoilt by a similar 
process. Now it is a curious thing that Lever’s 
fun, which seems so farcical and stagey when 
read, loses all its power when tested on the scene. 
The fun is all practical and yet it does not make 
one laugh, the truth being that Charles Lever as 
he was, is now out of date, and that people no 
longer see any exalted humour in upsetting chairs 
and jumping over tables, as they did thirty years 
ago. The analytical school of writers have spoilt 
that. Mr. Falconer’s drama is cumbersome; he 
brings too many people on the stagé, and he 
commits a mistake in letting Frank Webber be 
played by a woman. Where Frank is supposed to 
don female garments in order to kiss Miss Dash- 
wood the whole burlesque effect is spoiled, seeing 
that Frank is actually feminine. Mr. Falconer 
plays Mickey Free with ease and humour; the rest 
of the cast is unprominent. 





Considerable success has attended Mr. Buck- 


stone's revival of “ The Overland Route,” with a 
cast only in one case altered from the original one 
—the substitution of Miss Snowdon for Mrs. 
Wilkins in the part of Mrs. Lovibond. The comedy 
of Mr. Tom Taylor goes excellently with its close 
plot and good acting. Mr. Buckstone is again the 
hen-pecked Lovibond ; Mr. Charles Mathews again 
the lively Tom Dexter, acted with indefatigable 
buoyancy; Mrs. C. Mathews again flirty Mrs. 
Sebright; while in Mr. Compton we have Sir 
Solomon Fraser, and in Mr. Chippendale the Old 
Commissioner, as good as ever. The revival, after 
five years abeyance, promises to continue as fresh 
as the original production. 

Stirling Coyne’s capital two-act comedy, ‘ No- 
thing Venture, Nothing Win,” was revived at the 
Strand on Monday with complete success. The 
piece derives peculiar interest from the fact that 
it formed part of the program on the occasion of 
the first opening of this theatre under the man- 
agement of Miss Louisa Swanborough, on the 5th 
April, 1858. The part of the Chevalier de Launnay 
was originally intended for Mr. Leigh Murray, 
but on the eve of performance it was found expe- 
dient to provide a substitute. Mr. F. Belton, now 
of the St. James’s, played it throughout a tolerably 
long run. The present cast introduces to the 
Strand audience Mr. Edward Price, from the 
Prince of Wales’ Theatre, Liverpool, an actor of 
established provincial reputation, whom we recol- 
lect at the Surrey some time since. He is careful, 
painstaking, and judicious, and succeeded in 
making a very favourable impression. Mr. Bel- 
ford reappeared in his original part of the Duc de 
Vendome. The Countess de Beawvilliers was repre- 
sented by Miss Maria Simpson, and, as a matter 
of course, the assumption is beyond praise. The 
piece is beautifully mounted, and forms an agree- 
able introduction to the sparkling travestie of 
“ L’ Africaine.” 

Miss Meirabel has resumed at the New Royalty 
the performances which attracted attention here 
a twelvemonth ago. On Saturday she played 
Julia in the “ Hunchback.” The fair aspirant, 
who is said to be a gentlewoman, is young, 
with a countenance of pensiveness rather than 
vivacity. She has a graceful and clear if not a 
very powerful perception of the character, and if 
her acting yet wants those indications of maturity 
which time commonly bestows, it gives excellent 
promise. Although she takes thestage with ease 
and grace, her action in the more impassioned 
passages wants freedom and variety. Her best 
scene is the last, for here self-reference is ab- 
sorbed in the career of Julia’s passions. In these 
days of elaborate toiletising for the stage, we may 
mention that four or five dresses of costly and 
varied material, with a suitable supply of genuine 
diamonds, lend no inappropriate aid to Miss 
Meirabel’s handsome face and graceful form. Mr. 
Ryder’s Master Walter possessed the actor's usual 
impressive repose, and Mrs, Charles Harcourt 
was highly characteristic and amusing in Helen, 

—--P>-—-- --- 


AMATEUR PERFORMANCE. 
[ConrTRIBUTED. ] 





An amateur dramatic performance was given at 
Victoria Hall, Bayswater, on Monday, in aid of 
the Kensington Poor Schools. Judging by the 
full attendance, at rather full prices of admission, 
the result of the efforts of the management proved 
no less advantageous to the charity than creditable 
to the performers. In the opening comedietta, 
“ Dearest Mamma,” next to Mrs. Leigh Murray's 
finished impersonation of Mrs. Breeseley Fussell 
(one of her original characters), Mr. Miller and 
Mr. Garton deserve special mention; whilst Mr, 
Danvers, as a flunkey, was highly diverting. Miss 
Kate Rivers played Mrs. Honeywood with her usual 
care, whilst Miss Sidney made a very nice début 
as Edith Clinton. Morton’s comedy, ‘‘ She Would 
and She Wouldn't,” then followed, wherein Mr. 
Lin-Rayne was particularly clever as Count Rafael, 
aud Mr. Danvers (though hardly so well adapted 





to his part as in the first piece) again elicited 
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commendation. Mr. D’Aubrey’s rendering of the 
spy Spadillo was very droll; and the ladies, Misses 
Kate Rivers and Ella Staunton, were excellent in 
their respective parts of grand lady and soubrette. 
We must, however, confess to some disappoint- 
ment at the omission of a song by Miss Staunton. 
From previous experience we anticipated a treat. 
The evening's amusement wound up most agree- 
ably with a witty little piece by Augustus Harris, 
entitled “ Too Much of a Good Thing” (originally 
played, if we mistake not, at the Lyceum), the 
performance of which was capital throughout—in 
fact, it would be difficult to say whether the 
ladies or the gentlemen engaged (equally balanced 
in numbers as in talent) most distinguished them- 
selves. ‘The Dr. Brandysnap of Mr. Henry 
Thomas was irresistible, and equally comical was 
Miss Ella Staunton, his riding-habit-wearing and 
riding-whip-applying spouse ; whilst Miss Lottie 
Staunton created a most favourable impression on 
this her first London audience by her fresh, naive, | 
and yet lady-like rendering of the spoony Isabel. 
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FRANCE. 





Paris, Nov. 29th. 

** Linda di Chamouniz” was given at the Italiens 
last Tuesday for the first appearance of a new s80- 
prano, Mdlle. Castri, in the part of the heroine. 
This was evidently a mistake; and the débulante 
must have been very badly counselled to make up 
her mind to choose a réle which had been the 
triumph of Mdlle. Patti last year, and in which, 
for the first time, she had given proof of an 
amount of tragic power no one had even imagined 
she possessed. Mdlle. Castri has had a fine voice, 
which shows evident signs of wear and tear; her 
vocalise is good; she has some very good staccato 
effects in the upper register. With regard to her 
rendering of the part, and her dramatic qualities, 
it is but justice to her to leave over details to 
another day, the principal characteristic of her 
first appearance being an awful fright. Mdlle. 
Grossi, the Pierotto, shared with M. Scalese, the 
Marquis, the success of the evening; for Delle- 
Sedie was out of sorts and out of voice, and you 
know how much he bas when he is in condition; 
and M. Agnesi had but little to do in the way of 
sharing his excellent qualities in the part of that 
boring old Piedmontese Sheriff, who spends his life 
in putting his fingers in everybody’s pie, and is a 
sort of operatic Chadband. M. Nicolini was the 
Conte. A ballet divertissement, “ Il Basilisco,” in 
one act, sceneries by MM. Trefeu and St. Léon, 
music by M. Maximilien Graziani, was given last 
week. The work is more to be praised in a 
choreographical than a musical light. Some of 
the grouping is admirable. I don’t know whether 
the attempt made by the management to naturalize 
ballet here will be more successful this season 
than it was last; but I think it doubtful. The 
theatre has a certain cast of pieces, and ought to 
keep to its repertoire; but it is an idée fize with 
M. Bagier, and, of course, with his persevering 
qualities, he will carry it out as far as possible. 
The ballet was preceded by “ Iucrezia Borgia,” 
with Mdme. Penco, MM, Fraschini and Selva (an 
excellent Duca). On Saturday ‘“ Poliuto” was 
given for the first time this season, the same ar- 
tists taking the principle parts, with the addition 
of M. Agnési as Severo. Mercadante’s ‘ Leonora” 
will be the first novelty presented: the rehearsals 
are far advanced, and the opera will be given in- 
cessamment; Mesdames Vitali, Vestri, MM. Fras- 
ehini, Delle Sedie, Scalese, &c., are included in 
the cast, The Italiens, or rather part of the 
troupe, are going out of town. M. Bagier has 
entered into a treaty with M. Briet, a manager at 
Rouen, for a series of performances, to last about 
a fortnight, to be given at the Théitre des Arts. 
“Il Barbiere,” sung by Mdme. de la Grange, 
MM. Baragli (oh !), Verger, Scalese, and Selva, is 
to open the season. He has also just addressed a 
letter to the editor of Les Nouvelles, contradicting 
the statement made, that “he had called a meet- 
ing of his company, and appealed to them for 


support, as he found it impossible to continue the 
season unless they consented to a reduction of 
salary.” He says that the engagement he had 
with his troupe gave him the right to suspend his 
performances during the epidemic, had he thought 
fit to do so; but instead of profiting by this 
clause, he had redoubled his efforts to keep the 
performances of the Italiens up to the high scale 
required by the position of the theatre. 

“ Marta” is nearly ready at the Théitre Lyrique, 
and will pass about the 15th, and alternate with 
the “ Fiancée d’Abydos.” At the Opéra Comique 
we shall have “Le Voyage en Chine” at the end 
of the week, or at all events in time to give you 
an account of it in my next. At the Vaudeville 
the success of the ‘“ Famille Benoiton,”’ by M. 
Sardon, still continues. The piece is a good 
satire on the money-making ideas of the men 
and high dressing propensities of the ladies. 
Mesdames Fargueil, Lia Félix, MM. Parade, De- 
lannoy, St. Germain, and Félix are the principals. 
I meant to write you a short notice on the 
“ Maison du Baigneur,” but “ I've dot de 
iddvluedza,” and, to quote Dickens, when I speak, 
am likely to be told to ‘send a boy home and see 
if I haven’t left my voice under my pillow.” This 
state of things is not congenial to letter-writing, 
for every moment I lay down my pen to take a 
tisane which was to cure me directly, but dosen't, 
and has the only advantage of hardening my 
sense of taste against everything disagreeable. 
Give me a week of this treatment, and I'll 
undertake to eat assafcetida, and like it. 

I have another death to announce, that of M. 
Mohr, Chef de Musique of the Guides and Pro- 
fesseur at the Conservatoire. The funeral of the 
deceased gentleman was attended by all the 
officers of the Guides, headed by their colonel, a 
deputation from every regiment of the ‘* Guarde” 
quartered near Paris, the entire bands of the 
same regiments, and delegates from the Conser- 
vatoire de Musique, the Société des Concerts, &c. 
The colonel of the Guides pronounced a short 
but touching speech. Age 70. A supplement to 
the already published score of the “ Africaine” is 
to appear in December, and will contain twenty- 
two pieces, either second or third editions of the 
present numbers, or of others that have been en- 
tirely expunged. ‘This is complimentary to M. 
Fétis; and the idea of exploring and publishing 
the contents of Meyerbeer’s waste-paper basket 
is good, and shares the high intelligence of the 
entrepreneur's. Don’t you think so? No! Ni moi 
non plus. 





GERMANY. 
Lerpsic, Nov. 23rd. 

In the sixth Abonnement-Concert on the 9th 
inst. two novelties were produced :—1l, Concert- 
Ouverture by Fr. Griitzmacher, formerly member 
of the Gewandhaus orchestra; and 2, “ Der Jiiger 
Heimkehr,” chorus for male voices with horn and 
trombone accompaniment. The overture met 
with a very cold reception, although the baton 
was wielded by the composer himself. One is kept 
in a constant state of restlessness from beginning 
to end, being hunted through a formal surge of 
modulations. All the difficulties of this overture, 
rich in figurative counterpoint, had not been suc- 
cessfully overcome by the orchestra, and the per- 
fermance was consequently faulty. Reinecke’s 
chorus, well given by the Pauliner Gesang-Verein, 
is one of the most pleasing of this composer's late 
productions, There are, however, unmistakable 
traces of Mendelssohn throughout. Spohr’s “ Ge- 
sangscene”’ for the violin, which formed the se- 
cond number of the programme, was played by 
Herr Andreas Petterson from Stockholm, a pupil 
of Concertmeister David. His rendering of this 
dramatic composition left much to be desired. 
The fire and passion which should be infused into 
the whole were quite wanting, and the applause 
with which he was greeted was due more to the 
technic and clearness of tone which he displayed. 


es 





Liibeck gave a “ Concertstiick” (E minor) by Sey. 
vais for the violoncello, a very trivial composition, 
which one would sooner expect to hear at Ul- 
mann’s monstre-concerts than in the Gewandhaug, 
He overcame the mechanical difficulties of the 
piece with the most absolute ease, and was rp. 
ceived with great applause. One of Haydn’, 
quaintest symphonies (No. 33, D major) openeg 
the concert. 

The second soirée for chamber music took place 
on Sunday, the Sth inst. The selection was ag 
follows :—Quartet, E minor, op. 45, Spohr; Trio, 
pianoforte, violin, violoncello, B major, op. 99, 
Schubert; Quartet, E flat, op. 44, Mendelssohn, 
‘The quartets for stringed instruments were leq 
this time by Concertmeister Dreyschock. The 
many false intonations which he made throughout 
seriously impaired the effect of the first number, 
which was scarcely fairly given. The pianoforte 
part in Schubert's very difficult trio (which, by 
the bye, had not been heard here in public for 
some time) was deliciously executed by Capell- 
meister Reinecke, who is undoubtedly one of the 
first interpreters of classical music. 

Gustave Schmidt’s new opera “La Réole,” wag 
produced here for the benefit of the Theatre 
Pension Fund, on the 4th inst. The composer, 
on entering the orchestra, had a most enthusiastic 
reception, and was recalled at the conclusion, 
The libretto, by Charlotte Birch-Pfeiffer, is very 
poor. Catherine de Médicis pilfers the fort La 
Réole (in Normandy) from her son-in-law, Henri 
de Navarre, and the latter in return captures the 
fort Fleurance. The manner in which the subject 
is treated abounds in improbabilities, and the 
many intrigues which unravel themselves and 
cross one another in the course of the opera, pro- 
duce a fatiguing effect on the senses. A stiffness 
and platitude pervade the score, which in 
Schmidt’s former work, “ Prinz Eugen,” are no- 
where to be met with. The only tribute which 
can be paid him is his thorough knowledge of the 
different ranges of voices, and the skill he 
displays in the instrumentation. The singers of 
the different parts, Frau Giinpher Bachmann 
(Catherine de Médicis), Herr Rebling (Henri de 
Navarre), Frl. Suvanny (Marguret de Valois), and 
Frl. Karg (Armande de Courtenay), acquitted 
themse!ves very creditably, as did also chorus and 
orchestra. 

I have lastly to mention the appearance of 
Adelaide del Ristori at the theatre on the 11th 
inst. in the part of Maria Stuart. It is really 
difficul to express in words the effect this far- 
famed tragedian produced. It seemed as if one 
lay under a charm during her presence om 
the stage; it was the magic of genius. What 
power of expression, what warmth of feeling these 
regular but by no means fair features were 
capable of producing! What mimic and gestures 
followed each other, each more perfect than 
the other! She was really demoniacal in the first 
act, where she gains over the young Mortimer; 
like a goddess in the garden scene after having 
fought the battle between resignation and 
revenge; and like a saint in the parting scene of 
the last act, which formed the culminating point 
of her performance. The audience greeted het 
with bursts of applause, which only subsided after 
her third or fourth appearance. The other mem- 
bers of her company were very inferior, and cam 
sequently ignored. 





CoLoaye, November 25th. 

We can afford to be very proud of the success 
achieved by our prima donna Teresa Tietjens # 
the last Giirzenich Concert. She sang three sol0s, 
and was in all highly successful. First came thé 
“ Fidelio” aria, giving ample scope to her gros 
dramatic power. Secondly, an aria from “II Ratio 
del Serraglio” by Mozart, being a very dificult 
pezso di bravura, exhibited the facility and precisios 
of execution acquired by Malle. Tietjens during the 
last few years. The excited public called for #0 
encore at the end of this air, and the kind Divs 








In the second part of the concert Herr Louis 


consented to repeat it amid general enthusias® 
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Last but not least came the finale from the Opera 
« Loreley” by Mendelssohn (Solo soprano and 
chorus). In this Teresa surpassed herself—indeed 
for many years I have not heard her sing 
with eo powerful and pure a voice, and such finesse 
and pathos. Her success was immense, and at the 
end a flourish was thrice given by the orchestra, 
amid the plaudits and bravoes of the audience. 
An overture “ Im Hochland” by N. W. Gade be- 
gan the concert. The symphony No. 4 in B flat 
by Beethoven was capitally executed by the 
orchestra under the magic biton of F. Hiller, who 
contributed a very fine and effective Concert- 
Ouverture to the programme. Herr A. Schmidt, 
professor at our Conservatoire, played capitally on 
the violoncello a very commonplace fantasia by 
Servais. 

Tietjens the Great, before leaving Cologne, has 
signed an agreement with the manager of the 
opera-house here for six performances, which she 
is to give in March next. The happy news has 
spread rapidly through the whole town, and has 
met with the greatest enthusiasm. According to 
the journals Mdlle. Tietjens is creating quite a 
furore at the opera in Hamburgh at this moment. 
On the 16th of next month she is announced to 
sing at a concert in Dusseldorf. On dit that on 
her coming back to Cologne Malle. Tietjens is 
going to hear the successful new opera of a young 
German composer, Max Bruch, pupil of Hiller, 
with the intention of adopting it for Her Majesty's 
theatre. The name of this opera which is making 
its way very rapidly through Germany is “ Lore- 
ley,” with the same libretto written by the same 
poet for Mendelssohn. Having heard the opera 
here, I find it a first-rate work. With all the faults 
peculiar to a beginner, Bruch is no doubt a man 
of genius. Adapted to the exigencies of an English 
audience, and intrusted to Mdlle. Tietjens, Loreley 
would certainly do well in London. The mise-en- 
scene is beautiful, and on a larger scale at Her 
Majesty’s theatre would not fail to produce a 
wonderful effect. 

We had a very interesting Quartett Soirée on the 
16th instant, by the Société de Quatuor de Paris 
pour les dernitres couvres de Beethoven, 1st violin 
P. Maurin, 2nd violin J. A. Sabatier, alto W. Mas, 
violoncello A, Chevillard. After the playing of 
the brothers Miiller, public curiosity was raised to 
the highest pitch, and the room was literally 
crammed, The performance included the quartet 
in F, No. 1, op. 59 by Beethoven, and the quartet 
in B flat op. 130 by the same composer. No doubt 
these last productions of his great genius are 
highly interesting, but with very few exceptions 
their different movements are extravagant, de- 
void of any musical interest, and sufficiently indi- 
cative of the fact that Beethoven was deaf when 
he composed them. On the same occasion Ferdi- 
nand Hiller played a new sonata of his own for 
pianoforte. The sonata is composed of three 
movements, 1, Gavotte, 2, Sarabande, 3, Cou- 
rante. These three parts are as original in the 
melody, form, and modulation, as they are well 
written in a mechanical point of view. To my 
taste the French quartet is far inferior to the 
German one; and it is also the general opinion. 
The Messieurs do not play with the same purity 
and unity as the Herren, besides which the French 
frst violin is too weak, and the second very 
Poor, 

On a trip to Bremen the other day I had the 
opportunity of visiting a very interesting concert 
given by the Philharmonic Society there, called 
the Privat-Concert-Gesellschaft. It was the second 
of the series they give every winter. A capital 
orehestra played under a very clever leader Carl 
Reinthaler (very favourably known as composer) 
‘symphony of Gade, the overture to “ Coriolan”’ 
by Beethoven, and the overture to “ Oberon” by 
Weber. I found the execution spirited, but want- 

ng indelicacy and shade. Highly interesting for 
the audience was a Divertimento in D flat for 2nd 

Violin, viola, violoncello, contrabasso and two 

by Mozart, recently published under the 


arrangement of Concertmeister F. David, by B. 
Senff in Leipzig and Ewer & Co. in London. This 
rare gem, taken out of an old and incorrect edition 
of Three Divertimentos by Mozart, has been 
edited and accurately pointed by F. David, who 
has also arranged it for violin and piano. David, 
one of the greatest living fiddlers himself, played 
it in the most exquisite manner—indeed I know 
no violinist among all the celebrities of the day 
who can combine such effects of sound, expression, 
and execution, as David; and this without the 
smallest affectation. He deserves double praise 
for producing this beautiful work of Mozart, which 
was altogether forgotten or unknown, and for 
having played it so well, The vocal part of the 
concert was supported by an old acquaintance of 
ours, Signor Marchesi. who first sang the masterly 
aria “Revenge” from “ Alewander’s Feast” by 
Hiindel, in his usual pure and elevated style, and 
secondly the fine aria “ Aprite un po” from the 
“ Nozze di Figaro,” which being envored, the Signor 
gave “Non pit andrai” from the same opera. 
Signor Marchesi, who is a great favourite in Ger- 
many, was in excellent voice. 





Grenosie, Nov. 29th. 


A month ago I sent you some notes on musical 
matters, made on a trip across Germany to France. 
I will now complete them by adding a few words 
about the Church and Church Music which I saw 
and heard on my journey. 

No one can have lived some time in Germany 
without being convinced that the interest with re- 
gard to Church matters, which has of late years 
been manifested so strongly in England, has been 
also aroused in the former country, although limited 
to a much smaller proportion of the population, 
and, as yet, often combated with fierce hostility. 
The almost entire rupture in the towns ‘at least, 
both Protestant and Catholic, between the Church 
and the mass of the people is but too apparent. 
The people seem even to be proud of this breach, 
and to look upon it as the strongest proof of intel- 
lectual and political progress. Unfortunately, the 
clergy of both confessions, with but very few excep- 
tions, have identified themselves with the party of 
political reaction; they are, for the most part in 
effect, paid servants of the state (too often very 
poorly paid), and look to the state alone for advance- 
ment. They assert that the political doctrines they 
advocate are based on the same eternal principles 
of truth as the religious dogmas they teach. The 
people take them at their word; they see but too 
clearly that the political teaching of the clergy is 
false, and, rejecting it, reject their religious teach- 
ing also. This is only one of the many causes 
which have produced and perpetuate the unhappy 
result ; to discuss them all would require a volume. 
So long as this state of things continues so long will 
it be hopeless to expect that the ‘Church move- 
ment” will extend to the people at large. 

The Lutheran Church in Germany has not one 
established liturgy for the whole country; each state 
has its own customs. In some the music, like that of 
the ‘ Reformed ” or Calvinistic Church, ig limited to 
the congregational singing of hymns, with organ 
accompaniment; the time of these hymns is so 
dragged that the effect, grand as are many of the 
tunes, is often very wearisome. In other states, 
to this congregational psalmody are added unaccom- 
panied motetts, sung by trained choirs, and anti- 
phonal responses to the prayers and versicles intoned 
by the priest at the altar; these mses being 
founded on the ancient church tones, but harmonised 
in accordance with the scientific principles of 
modern music, In others, again, cantatas, hymns, 
&c., with orchestral accompaniment, are sung at 
the principal Sunday service, and, on the great fes- 
tivals, certain movements from the masses of the 
great masters, with the original Latin words, But 
nowhere do these motetts, &., form an essential 
part of the liturgy; they are allowed rather than 
preseribed. The congregational chanting of the 
Psalms is a thing unknown in Germany; the 
Psalms, except in the diluted state of metrical ar- 








Occasionally one, or a part of one, is read as a 
lesson, or is sung asa motett by the choir alone, 
but the congregation has no active part in singing 
the glorious poetry of the Bible. It is one of the 
weak points of the Lutheran Church that there is so 
little common action of the congregation, The 
priest repeats the prayers, lessons, and sermon, but 
the people rarely respond ; the people sing the 
Chordle, and the priest retires into the sacristy, not 
to emerge until the singing is over. Nor is the 
Bible sufficiently brought before the congregation ; 
the only service at which the people attend in any 
number (and that only when the officiating priest 
has the reputation of being a good preacher) is at 
the principal morning service on Sundays and the 
great festivals. On these occasions only two or 
three very short extracts from the Bible are read. 
In youth the Bible is treated too much as a school- 
book; it is used asa text-book in the “Religion 
Lesson ;” and as a school-book, like Virgil or Eu- 
clid, it is laid aside when school is left, and is 
frequently so forgotten that any allusion in the 
course of conversation to the history or personages 
of its narrative is as little understood in general 
society as would be a reference to some recondite 
fact of ancient Greek or Roman history—the 
chances are that the latter would be better under- 
stood. 

In most capitals the choir of the Court church 
is aregular part of the Court establishment; in 
other towns it is frequently the case that schools 
have been founded, the pupils of which receive 
certain privileges upon condition that they form 
the choir of the church. In others the Seminarists, 
i.e, those young men who are qualifying them- 
selves for the office of schoolmaster, are required 
to sing in the principal church. Of all the special 
church schools in Germany none has obtained so 
much celebrity as that attached to the church of 
St. Thomas at Leipsic, of which Dr. Hauptmann, 
the profoundest theorist now living, is at present 
the venerated Cantor, and which has been ren- 
dered illustrious by the great name of Bach. In 
this school sixty boys and young men are boarded, 
clothed, and instructed ; the classical and general 
education they receive is very sound, fitting them 
for admission into the university or for some 
other learned or commercial career, So good is 
the system of education, that many youths entr 
the school as day-boys, paying certain fees, but 
taking no part in the musical duties. There is, 
however, one drawback to this school system of 
providing church choirs. None of the pupils stay 
longer than their 20th or 21st year; by this time 
a man’s voice has not attained its maturity; and, 
moreover, the boys are encouraged to sing again 
too soon after the change of voice, so that many 
voices are entirely ruined. It would be well if in 
these school choirs a small number of bassos and 
tenors were permanently engaged; they would re- 
lieve the undeveloped voices from too great a 
strain, and their longer experience and training 
would be a valuable example to the changing 
part of the choirs, 

That the musical instruction given in these 
schools is of invaluable use to those of the young 
people who afterwards become clergymen or 
schoolmasters need hardly be remarked. Would 
that such good training were bestowed on tho 
clergy and teachers of the English Church! We 
should not then hear so much nonsense talked by 








would-be musical clergymen. 
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201, Recent Srreet, W. 
RAMER & CO. Limirep beg to announce the | 
following new operas, which will be included 
wm their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 
(In preparation.) 


| 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 
“LA FORZA DEL DESTINO.” 
Grand Opera. By VERDI 


“THE SAPPHIRE.” 
Grand Opera. By FELICIEN DAVID. 





A GRAND ROMANTIC OPERA. 
By A. 8. SULLIVAN. 
(Ready.) 
“ IRENE.” 
Grand Opera. By CH. GOUNOD. 
“SLEEPING QUEEN.” 


Comje Opera, in two acts. By M. W. BALFE. 





“TREASURE TROVE.” 
Comie Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire. 
“THE MAN-AT-ARMS.” 
Comie Opera, in one act. 
By ADOLPHE SCHLOESSER. 








Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 


THE CHIEFTAIN’S WIFE. 
“A NIT A,” 


COMPOSED BY 


BRINLEY RICHARDS. 





The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr. Reeves achieved another triumph in Brinley Richards 
ballad ‘The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with hia beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a moment refuge at Rimini, 
where Anitadied from exhaustion. Garibaldi could not stay to 
yerform the last sad office of affection, and tore himself from 

er unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
be sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr, Reeves 
readily complied.” 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reevea, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 


* Anita,’ set by Mr. Brinley Richards, both of which were 
= tically received and encored.”—The Observer, June 
25th, 


“A new scena, entitled ‘ Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.” —/Uustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
enoored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
oy to employ his unequalled powers of voice and expression. 
The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled * Anita.’ The air is patriotic 
and winning to a high degree ; and. sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 2st, 


PRICE 3s, 


CRAMER & CO. Limited, 201, Regent-street, W. 
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THE LATE W. VINCENT WALLACE. | 


| 
A SUBSCRIPTION has been suggested to pro- | 
f vide a TESTIMONIAL of the esteem in which the late | 
W. VINCENT WALLACE was held. It is proposed with the | 
junds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 





| of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 


Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., | 
Brinley Richards, Esq., — Griineisen, Esq., and many others. | 








MR. CHARLES HORN. 





\ R. CHARLES HORN, son of the late} 
4 eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- | 
gested t at some tangible assistance be given him in the shape | 
of a sum which shall at any rate be some slight alleviation of 
his misfortunes. 
received :— 


The following subscriptions have aaed 
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TO CORRESPONDENTS. 

G. K.—Your tunes are hardly sufficiently conspicuous among 
the number now existing to call for favourable comment. 

P. J, L.—You will not find Mr. Burnand’s burlesques at Lacy’s. 

M‘CLopix.—Too late for this week. So the next. 

Comrosen.—Every transition must be a modulation, but every 
modulation is not a transition. Consult the scores of the 
great composers. 

Qvine.—There have been many abortive attempts to modify 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPRD, 
Per Year 17s. 4d. 18s, 0d. 
»» 4-Year 8s. 8d. 6a. 64, 
»» Quarter 4s. 4d. €8. 3d. 


Payable in advance. 
*.* Conquers aANp Post-Orrick ORDERS TO BR DRAWN IN Payor, 
orp ADAMS & FRANCIS, 59, Fiezt-street, Lonpoy, E.(. 
Orrices: 201, Recent Street, 
AND 
59, Fieet STREET, 
FROM WHICH THE TRADB IS SUPPLIED. 
*,.* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 





*.* All Advertisoments must be paid IN 
ADVANCE. 








IN PREPARATION. 


An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 








All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, — 
may be addressed to ADAMS and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, DEC. 2, 1865. 








Mr. Goldberg has arrived in town. 





Frau Wilhelmine Szarvady, née Clauss, is ill, 





Biltje, of Berlin, is working at Mozart’s statue, 





Badiali has died at Bologna at the age of sixty- 
five. 





Mdme. Duprez-Vandenheuvel is starring at 
Bordeaux. 





Mdlle. Artot is engaged for the next three 
months in Berlin. 





Frl. Destinn leaves the opera in Vienna at the 
end of the year. 





The “ Pardon de Ploermel”’ has been revived at 
Liége with some success. 





We understand the Messrs. Chappell have acquired 
an interest in Arditi’s concerts. 





Trebelli and Ciampi are at Warsaw singing in 
the “‘ Matrimonio Segretto.” 





We are grieved to learn that Miss Woolgar 
(Mrs. Alfred Mellon) is dangerously ill. 





Mr. Sims Reeves, we are sorry to say, is labour- 
ing under severe indisposition. 





Pisani’s new opera, “ Rebecca,” has met with a 
disastrous fate at Milan. 





Webhli has arrived in Europe, but contemplates 
returning to the United States immediately. 





The municipality of Turin intend creating a school 
of choral singing, and one for the violin. 





A composer for the piano named O’Kelly has 
received from the King of Portugal a decoration 
of the Order of Christ. 





Castle and Campbell’s season of English Opers at 
Chicago terminated October 21st with a farewell 
matinée, after they had received a testimonial com- 
pliment to help out their unfortunate speculation 





the form of the chant, the last being undoubtedly the worst. 


there. 
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Miss Lydia Thompson has accepted an engage- 
ment in America for the spring. 





Fri. Lucca has gained great xvdos among her 
admirers in Berlin for her dramatic representation 


of Selika. 





M. Warot, the tenor of the Grand Opera, Paris, 
is about to marry a young dancer, who is to quit 
the stage on her marriage. 





We regret to learn of the severe indisposition 
of Mdme. Lind-Goldschmidt, who has been ordered 
from Ems to Nice. 





We regret to state that Mr. H. Corri is seriously 
ill. His part in the “ Africaine” is played by Mr. 
Aynsley Cook. 





A Russian opera on a Russian subject has been 
given in St. Petersburg with some success. It is 
called “ Rogneda,” and is by Seroff. 

The “ Africaine,” said to be triumphantly pro- 
duced about the Continent, is and remains a fail- 
ure in England. 





A solicitor named Gallager, of Euston-square, 
was fined by the magistrate, on Tuesday, for 
throwing a potato wilfully through a window of 
Miss Wilton’s theatre. 





“ Arrah na Pogue” is to be done in Paris at the 
Ambigu. As Pogues is the name of a watering- 
place in Normandy, the sobriquet of fair Arrah 
will doubtless produce many misconceptions in 
French minds. 





A café singer, Karutz, singing in Madenburg, 
recently donned a waistcoat of red and white in 
one song, and put on a false beard in another. 
The police authorities fined him two thalers for 
wearing “ costume.” 





The German papers complain that poor Dr. 
Gunz has to sing so often, and travels so much, 
that he passes his life on the railway and the 
stage. Itis a pity he should pass his life thus— 
especially on the stage. 





Richard Wagner has declined the Order of 
Maximilian, asserting it is his maxim never to 
accept decorations. His motto in theatrical 
phrase is, “ No Orprers: Kinas’ Free List En- 
TIRELY SUSPENDED.” 





A French journal says, apropos of the street 
which is called after Meyerbeer :—‘‘ This homage 
rendered to the memory of the illustrious master is 


the definitive consecration of his adoption by 
France,” 





At Marseilles a ballet has been brought out named 
“ Korrigan” (on an Irish subject ?), in which Mdme. 
Zina-Merante dances wonderfully. The Semaphore 
says, “She is one of those artists who realise 
perfection,”” 





We understand that the highly unsuccessful 
career of the “ Watch Cry” will terminate about 
the middle of December, when we may expect to be 


favoured with Mr. Fechter’s version of “* The Bride 
of Lammermuir.”” 


Mr. Howard Paul has written a new first part 
to his entertainment, which will be produced on 
Monday next. It is called « Ripples on the Lake.” 
We Would suggest that Mr. Howard Paul should 
Write a new entertainment altogether ; for the 
Present one has seen long service. 





The « Africaine” has been triumphantly in- 
‘gurated at Darmstadt. Special trains ran from 
Tankfort, Mentz, and Mannheim to convey ex- 
Cited stall-holders to the Grand Duke’scapital. The 
*eeeption was very great, and at the fall of the 


no Meyerbeer’s name was greeted with many 
3! ” 








very large orchestral foree under a most thorough 

and faithful director, who disciplines them in severe 

practice upon rather tough music, that will test fully | 
their competency and right to associate in orchestral 

performance with the best talent in the country. 





We observe the début in “ Linda” at the Italien 
of Mdlle. Pauline Castri, a pupil of M. Goldberg. 
Mdlle. Castri, who is an English girl by birth, 
came out two years agoin Dublin in the “ Sonnam- 
bula,” at which time Giuglini and Tietjens were 
in the company. Afterwards she visited America, 
to return to Europe and meet success. On her 
début at the Italiens she was recalled seven times. 





Pauline Lucca was married on the 25th to the 
Baron von Rahden. Both parties are to be con- 
gratulated: the Herr Baron in having a lovely, 
high-bred and most virtuous bride, the lady on 
attaining a coronet—a German one. May their 
happiness long continue, albeit the Frau Baronin, 
while yet Friiulein Lucca, was rather given to 
running away from her engagements. 





The prizes offered by the Bristol Madrigal Society 
have been awarded as follows :—First prize, £25, to 
Mr. Henry Leslie, of Conduit-street, London, for his 
six-part madrigal, ‘‘ Thine Eyes so Bright ;”’ second, 
£15, Mr. W. J. Westbrook, of Rodberry-grove, 
Sydenham-park, London, for his five-part madrigal, 
“All is not Gold that Shineth;” third, £10, Mr. 
Henry Lahee, of Alexander-square, Brompton, for 
his six-part madrigal, ‘‘ Hark how the Bird.” There 
were 95 compositions sent in for competition. 





A luncheon of the clergy and choir in connec- 
tion with St. Andrew’s Church, St. Marylebone, 
was given on St. Andrew’s Day (Thursday) at 
the Cavendish Rooms. The celebration service 
included a Kyrie, Creed, Offertory, Sanctus, and 
Gloria, by Gounod, which was well performed. 
The Chair was occupied by Mr. Beresford Hope, 
M.P.,who reviewed the position of Anglican Church 
music, and spoke at length on the liturgy of 1662 
as confirmed by the Privy Council of 1857. Several 
clergymen also spoke. 





A very curious and important collection of early 
printed music is announced for sale by auction by 
Messrs. Puttick and Simpson. It consists of 
duplicates from the Royal Library of Berlin and 
among the ancient authors whose works appear in 
the Collection, beside others whose writings are 
scarcely known in this country, are Orlando de 
Lassus, Michael Praetorius, J. L. Hasler, Fabricius, 
J.de Kerle, P. Aron, J. Matheson and Lorenzo 
Penna. There is also in the same collection 
a good sprinkling of madrigalian and other music 
of the Elizabethan age. 





Anak has been up at the police court by deputy. 
On Wednesday Mr. Flowers sat to hear the case 
of a summons for assault taken out against the 
Giant. Anak, not being able to appear in person, 
from having to attend at St. James’s Hall, the 
magistrate refused to hear the case in his absence, 
though his solicitor was present. For as the 
plaintiff's counsel said, suppose the Magistrate 
should, after taking evidence, feel compelled to 
send the defendant to prison, how would he 
manage in Anak’s absence? Would he imprison 
his deputy? The case was accordingly adjourned 
to next Thursday. 





The Presse Thédtrale et Musicale has a pro- 
vokingly dramatic way of telling a simple story. 
This week it gives in the strongest colouring of 
language the following anecdote :—It is now some 
days since a party of travellers found themselves 
winding along the pleasant pastures of Pom- 
merania. The group consisted of M. Ullmann 
and his friends—Carlotta Patti, Jaell, Vieuxtemps, 
Piatti, and Frank—going to Stralsund to give a 
concert. Night fell, and the travellers sought the 





The New York Philharmonic rehearsals show a| repast was served them by the hardy children of 


the soil. After the repast each sought his couch : 
the sister of Adelina sought hers. She had 
entered the room, she had placed the simple but 
broken candlestick on the humble but wooden 
dressing-table, and after completing her orisons 
had approached the bed, when she saw.... 
Up to this time the French story-teller has 
gradually wrought on the feelings of his readers, 
and it is with some disappointment one learns that 
Carlotta only saw the sheets were damp, and that, 
preferring to sleep on damp sheets rather than 
wake a Pommeranian household, she caught a 
bad cold, which we are sorry to learn. 





An odd sign of the dramatic times, says the 
Atheneum, is to be seen in the number of new tragical 
candidates who are breaking out in fresh places (not 
only in what may be called the remote theatres of 
London, but in our counties also) as Shakspeare’s 
heroines. Who knows but that the reign of carpentry, 
verbal and scenic, may be passing, and that of the 
high poetical drama be on the return? We cannot 
but fancy that the appearance of a new Siddons, or 
O'Neil, or Fanny Kemble would settle the question, 
—when we consider the willingness of our public to 
accept everything—anything—that has the least in- 
dividuality,—so signally illustrated by the momentary 
succes; of Miss Bateman. 

We have to acknowledge with thanks the reception 
from the courteous publishers of the Almanach de la 
Musique, MM. Ikelmer et Cie, of fifty copies of the 
present year’s issue, placed at our disposal for the 
profit of the Wallace Fund. The Almanach de la 
Musique is an interesting record of the musical 
events of 1865, and of facts connected with the pro- 
gress of the art, biographical and necrological 
notices, &c., interspersed with illustrations. The 
books will be sold by Messrs. Cramer, price sixpence. 
The Figaro-Programme says of this act, “It is the 
first tribute paid by France to the memory of the 
author of ‘ Lurline’ and ‘ Maritana.’” Hardly by 
France, perhaps, but at all events by MM. Ikelmer, 
whom we thank. 





The Italian journals laboriously assert that 
Adelina Patti is in her decadence, and La France 
Musicale compiles the ‘adverse critiques. One 
correspondent reports that her singing the first 
night at Florence was a failure, owing to the 
immensity of the theatre, and that the second 
night the King entered his box in the middle of 
the opera and the people were too much taken up 
with him to attend to Patti. If so it proves them 
a very foolish audience. Kings are of less worth 
than goddesses. Besides, they were supposed to 
go to the opera not to shout at a monarch but to 
listen to Adelina. The third night Patti choused 
the people by having a cold. They were well 
served, 





Mr. Grau sent from Paris, on September 380th, to 
Chicago journals (for Western public information) 
along program of his operatic intentions for this 
season, and indicated his intention to make the 
great West independent of Atlantic cities, so far as 
regards Italian Opera, when St. Louis and Louisville 
shall, like Chicago and Cincinnati, erect suitable 
operatic temples, so that he can extend his campaign 
over eight months. He promises great deeds in that 
pronunciamento, and to reproduce “ L’Africaine” in 
full Parisian grand opera style. Ere long we shall, 
by their performance in Chicago, ascertain whether 
his new artists merit all that he claims in their 
behalf. His company is large and fully lined out in 
each department, for it is not only double in prin- 
cipal singers but has duplicate prompters engaged 
in Italy, at very low rates. 





Another advance in music has recently taken 
place in Cambridge by the restoration of the 
beautiful organ in the Chapel of Christ’s College, 
the work of Bernhard Schmidt, lying for nearly 
a century in dirt and silence. The heads of 
houses are tuning themselves into a serviceable 





shelter of an inn, where a poor but indigestible 


temperament, and Oxford and Cambridge are 
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their ideas and 
There is a chapel at Lambeth— 
and there is a chapel, St. Stephen's, at Westmins- | 


becoming generally choral in 
church duties. 


ter. No echo of Church song has for years dis. | 
turbed a cobweb in these inharmonical temples, | 
but we hope to hear the echos of many a bright 
parish service forcing their way through door and 
window, and waking up the hearts of our Lord 
Archbishop and Mr. Speaker to the general 
amendment of their ways in Divine worship, and 
a better and stricter attention to Church law and 
ritual requirements. ‘Train up a child in the 
way he should go, and when he is old he will not 
depart from it.” That which was done and is 
Eton and Winchester, and now, we 
believe, in all our public schools, should be done 


done in 


in our episcopal and archi-episcopal palaces, and 
The Bishop of 
London is dreaming of a crusade against Church 
It is his Lordship’s duty to sing the 
service in the House of Lords, and by the time 
he has become an expert in this his duty, he will, 
like Dean Close, of Carlisle, write a pamphlet 
extolling that which he had long abused simply 
because in this respect, he knew little of his 
Bible, and the practices and habits of the worthies 
of olden times. This done, then will come the 
chapels of our nobility. These will prove rare 
nurseries of church song. 


surely so in our common chapels. 


music. 





The Augsburg Allgemeine Zeitung has the fol- 
lowing benevolent remarks on Ullmann’s party :— 
“The great juggler Philadelphia, who lived in the 
last century, announced in the city of Gittingen, 
by large posters, that he would enter that city in 
person through the four gates of the city simul- 
taneously; and the celebrated Professor Lichten- 
berg made a reply to this, by which he drove the 
humbug out of the city also by all four gates. 
But the great juggler of the last century is but a 
bungler in comparison with the musical humbug 
of the present time. Mr. B. Ullmann, impressario 
of the New York opera (?), who, with his 
menagerie, will go to all the capitals of Europe at 
the same time, from Berlin to Presburg, and then | 
along the Rhine, jusqu’ 4 la mer, and afterwards | 
in a furious style to Petersburg and Moscow. | 
This bacchantic expedition with the ‘relais’ 
pianos of Erard is indeed a phenomenon un- 
equalled in the history of civilisation. This is 





equal to carrying art to a point where it has to | labour in art. J. B. Dyxes, the Doctor, decides 
bend or to break. We hope that his fiasco will | that there is an original Ambrosian melody to the 


increase with the rapidity of an avalanche, and that 
this triumphant march will turn ont to be a dis- 
graceful retreat; and that this great army of 
artists will return from Moscow, if ever it reaches 
that city, like the grand army of Napoleon after 
the winter campaign of 1813.” 


-_— Si coe —— 
AN EPISCOPAL PANIC. 


Australian Melbourne has derived much benefit 
from the sojourn of our thoroughly accomplished 
musician, CHARLES Horstey—son of the late 
Apollo of part-songs, WiLt1am Horstey, and long 
the leading composer of glees in the professional 
circles of fifty years ago. Mr. Cuaries Horsiry 
has organised choirs and ritual services, set the 
choral movement in full motion, and excited so 
much interest in the Sunday’s service, that the 
somnolent bishop—Dr. CHartes Pergy—has 
taken fright, and seeing great difficulties in this 
love of musical liturgiology on the part of the 
people, has decided that the whole system is 
unsound, and must be at once put a stop to. 
Accordimggly his Lordship, a Father in God, ad- 
dresses the following prescript :— 

“To my Beloved Brethren in Christ, the Clergy 
** of the Diocese of Melbourne. 

“ Whereas, it hath been represented to me 
“that certain diversities in the mode of con- 
“ducting the services of the Church, other 
“than authorised by the rubric of the Book of 
“Common Prayer, have arisen in this Diocese: 
“ know ye, therefore, that for the appeasing of all 








“such diversities I have by my discretion taken 
“ order as follows :— 


“ shall be sung or intoned, except such as are ex- 
“ pressly authorised by the rubric; and there shall 
“ not be introduced into the service, either on the 
“ ground of ancient usage, or because it has been 
“ adopted in some churches in England, or on any 
“ other pretext whatever, any ceremonial which is 


“mon Prayer.’ 


use of the Prayer Book is an inalienable and in- 
defeasible right belonging to the members of our 
National Chureh, and one which neither ignorance, 
ill-temper, spite, nor melevolence can in any way 
touch or control. Dr. CHartEs Perry has no juris- 
diction in this matter, and his order is as ludicrous 
as it is illegal. 


mark ;—he issues quasi diplomas or certificates to 
the literary world—he decides who, in his mind, 
are musical scholars and theorists of high order; 








“ «No portions of the service of the Church 


‘ not directed or sanctioned by the Book of Com- 
C. MELBOURNE.” 
We hardly need add that the right to a choral 





THE “TE DEUM” IN CHANCERY. 





“What is the exact melody—note for note—of 


St. Ambrose to the hymn ‘ Te Deum Laudamus?’” || 
Such is the proposition in process of solution by 
the Rev. Jonn Baccuus Dyxgs, M.A., Mus. Doc., 
and certain opponents of his, recent editors of an 
English reprint of a foreign version of this can- 
ticle. 
there any learning lying in or about the effusions 
of these worthies, but as the acute editor of the 
foreign reprint unblushingly avows he has never 
seen a copy of Mersomrus (‘I confess,” he writes, 
“Thave not seen Mersomtvus, but will try to do 
so. I suppose it is 
Library’’), it is quite clear he knows nothing 
whatever of the hymn, its origin or history. Jonn 


The controversy would be curious were 


in the British Museum 


Baccuus Dyxegs, Sacerdos et Cantor, is a man of 


who of composers are classical; who of organists 
accomplished ; who of critics intelligent and prac- 
tical; he determines that all unracing of gentle 
breed can be cured by a degree from a university ; 
that education is ever allied with learning, never 
with leasing; and that “the sorry work” (as Mr. 
Ruskin terms it) of distinguished amateurism is 
an efficient substitute for the results of a life’s 


Te Deum; that all elongations of the phrase, rolls 
and flourishes on the penultimate sound are ex- 
crescences, fatal to congregational singing, and to 
be rejected ; and lastly, that the version by Mzr- 
BECKE is, after all, the fairest representation of 
“the original Ambrosian.” 

We presume Dr. Dykes recognises some days 
as ferial, others as festival; and no doubt, like a 
good boy, chooses accordingly—a clean surplice 
and bright stole for the festival —and when going 
up for the sermon an entire emblazoning of his 
dorsal regions, by the supercoating thereon of a 
square yard of stunning crimson, bestowed by the 
Durham Alma Mater on theologically musical 
grounds to such of her children as combine activity 
in music with piety in life. But unless there be 
something more than the stimulating magnificence 
of a university robemaker, church feast days are 
only so much snubbing to the laity and so much 
snobbery to the clergy. All church buildings 
without music are mere shells without inside 
fruit—ships without crew and cargo—and simply 
provocative of the inevitable condemnation and 
flestruction of the church itself. There can be no 
keeping of the feast without preservation of the 
music of the feast. Hence there are Psalm chants 
for common days, and Psalm chants, robed and 
hooded with long brilliant tails like comets, for 
high and extraordinary days. The Te Dewm isa 
hymn of jubilation—a hymn not in ordinary use 
with the Roman Church—and when sung is gene- 
tally put forth with an élan and enthusiasm justly 








that to the Te Deum was the most likely to undergo 
a gorgeous dressing of fioriture, and great carg 
would be taken that such added melodies shoulg 
be rhythmic and in proper cadence. The forms of 
the song to the Te Deum are innumerable; some 
most magnificent, lovely, and enchanting. 

It would be exceedingly difficult—perhaps jm. 
possible—to decide which of all the musical ren. 
derings extant is the most like to the original ; 
the enquiry would be of no real value, for as noteg 
mean nothing of themselves, much more has to be 
recovered than the mere notation of this heroica] 
canticle. Take the examples of the opening 
phrase— 
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Who is to decide whether the rise is up to C or 
only to B in the opening strain? The Oriental 
copies insist upon the latter, the copies from the 
North on the former. Those of the High Church 
clergy who are puritanically inclined—followers of 
Dr. Tarr and Dr. Perry—will sing the Te Deum 
without tails; those who are particular and co- 
incide with Bishop Coussgzau and M. pg Cousss- 
MAKER will be found ardent propagators of the 
neumata, caude, or tail-extensions. 

In adopting any version, care should be taken 
to cleave to the prominent sounds in the key or 
tone, and not to forget the foundation sounds 
when admiring the beauty of the superstructure. 
The hymn can be made very ugly, and it can be 
made very grand and noble; in these matters the 
step between what is called inspiration and stu- 
pidity is not a wide one. ' 

The hymn “ Te Deum Laudamus” is not a Roman 
hymn; there can be no doubt of this fact. Itis 
not the composition of S. AmsBrosz. No one 
making the assertion that it was, could reasonably 
expect to be believed, The Abbé pz Fizury many 
years ago may be said to have settled its author, 
ship, and there can be no question that it is of the 
Gallican rite and the composition of S, Hicasy, 
bishop of Poictiers, And this hymn, being thé 
work of episcopal hands, and flowing from a0 
episcopal head, has always been a great and 
special favorite with bishops. Hence the elephant 
folios—the large square blocks of Gregorian nota: 
tion—the beautiful writing—the exquisite ink 
the gorgeous capitals, and the expensive bindings 








appropriate to the interesting and all absorbing 
event calling for its celebration. Of all melodies 


—with which the hymn is surrounded. Our pre 
sent bishops we regret to find are exceptions. We 
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—— 
believe Dr. Tarr is invariably dumb on all con- 
secration days. His Lordship’s favourite hymn is 


“Let dogs delight to bark and bite, 
For ’tis their nature too!” 
which he sings with all the verve and life of an 
Inquisitor in MEYERBEER'S dreariest of dreary 
operas—but not to MEYERBEER’s music. No! to 
music somewhat of a more Southern spirit. 


~~ Let dogs e-light to bark and 


os ec 




















ee ee 
b— | — + t 
pite, for ‘tis their na- ture too! 


Here is the intonation of the seventh tone, the re- 
citation of the sixth, and final of the fifth. Dr. 
Tarr is to be commended—if not in his preference 
of Dr. Warrs’s soothing pastoral to the spirit- 
stirring couplets of the Te Dewm—to his steadfast 
adherence to Verpi’s melody of such churchlike 
associations; and when his attention is less en- 
gaged upon dismantling the English office-book, 
disrobing the altar, and building up episcopal 
dissenting chapels, we doubt not but that he will 
be found studying the old church hymn, ‘ We 
praise Thee, O God,” as Luther did his “ Fine feste 
burg,” and should he learn to sing the hymn but 
half as well and effectively as Luther did the 
psalm, he will stand the first and foremost of all 
English bishops—save the two who stood in their 
shirts at Oxford and sang “Te Deym” till gun- 
powder, smoke, and flame had done their work. 
In these days Dr. Tarr may pu, :hase worldly im- 
mortality at an infinitessimally small outlay. 
The Te Deum was never a people’s song—never 
a great congregational hymn; on the contrary, it 
wasa hymn for a high dignitary to play off with, 
and fora good choir to exhibit in. It does not 
appear in the Matins office, nor that of Lauds, nor 
that of Vespers, and not forming any necessary 
portion of the canon of the mass, the general 
congregation took no share in it, and knew little 
about it. There is, of course, no office of S. 
Amprosz, and the hymns, and such portions of the 
service as are cited in the works of 8S. AuausTinz, 
Bepg, Cassroporus, and other writers as of that 
period are all metrical, and their authors well 
known. In this first set—the set styled Ambro- 
sian—the prose hymn “ Te Dewm laudamus” does 
not appear. No mention is made of it by 
Avaustinz in any of his works, nor, in fact, 
does the Benedictine book set it forth as his com- 
position. But there are many passages in the 
pages of S. Hinary which confirm the notion that 
he is the author; some evidently amplifications 
of the hymn, others running in almost the same 
words asthe hymn. Indeed, there are many pas- 
sages containing the plan of the hymn, its ideas, 
and its very language. Mexrsomrvus follows the 
old Gallican use “ gloria munerari” in preference 
to the words “in gloria numerari,” although we 
admit he follows the legend of Bishop Dace in 
ascribing the poem to the joint work of S, Am- 
Brose and S. AvaustTine. As a musical composi- 
tion it is somewhat of a singularity, for it em- 
braces the range of two gamuts or tones, and dis- 
Plays a genuine attempt to gain emotional ex- 
Pression in character with the descriptions con- 
tained in the poetry. The phrases are longer, 
and more sustained than in any music of the Am- 
brosian period, strictly so called, and these fea- 
tures seen in the body of the melody strongly 
corroborate the opinion that the music is of date 
Posterior to $, Amprosm, and not of the Mrzan 
mould. 
The question as to the best form lies in a small 
compass. Luruer and Mersecxs had each their 
Pm books to work from, and no doubt the ren- 
pers Printed by Mersomius. As Englishman, 
® stand on our own books, which are much to be 
ee to any Roman manuscript; and as to 
on Belgian editions they are not of the slightest 
a or authority contra our own office-books. 
aferial form Mexvecke is thoroughly trust- 


worthy; although, as music, we must prefer the 


form adopted by Lurner. As to festival trans- 
figurations there are many, but none to excel the 
developments of the Norwich books; and as we 
have placed the hymn in our daily office, and made 
a prominent point of its use—if the old song is to 
be used, it is clear that the best and most exalted 
figuration of the melody ought to be adopted. 
Mersecke is somewhat puritanical in these days, 
and a long, rolling, and noble sounding tail at the 
end of the important verses intervenes as a great 
relief, giving employ to the choir and dignity to 
the hymn. Dr. Dykes considers the tail as an 
excrescence, but Dr. DyKzs is a very so-so musi- 
cian, of limited experience in Ritual song, and ac- 
customed apparently to utter oracular opinions of 
matters he knows but little. Let us sing the 
Te Deum therefore as a Gallican hymn, and with a 
tail of respectable length and dimension. I[tisa 
noble match to the venerable “ Credo in Unum 
Deum,” which, in its veritable and ancient musical 
dress, is a marvel, and one of the brightest gems 
jn the office-books of the Western Church, or in- 
deed any other Church. 





A NEW DOOR OF ART. 








“ Object—the production of Unperformed Mas- 
terpieces:” soruns in concise terms the claim of 
the Concordia Society to the support of musical 
England. The language is as bold as the inten- 
tion, and goes, as we trust the intention will go, 
straight to the point. The production of Unper- 
formed Masterpieces—even the works of these 
Masters whom Englishmen profess to know and 
ove ! 

It is curious to think how little of these Masters 
js known among us. We go several times a year— 
we Britons—and listen to the “Creation,” the 
{* Messiah,”’ the “‘ Pastoral Symphony,” the “ Hymn 
of Praise,” the “‘ Don Juan,” and we fancy we have 
the works of HarnpeL, Haypn, MENDELSSOHN, 
Mozart off by rote. They are our vaunted fa- 
yourites, and we boast our appreciation of these 
men, as a nation. Yet the general public has 
Jittle idea that of the very men it vaunts its ac- 
quaintance is piteously small. 

Of Harnpat’s “ Semele,” of his “ Alexander 
Balus,” of his “ Belshazzar,” musical England 
knows nothing. Haypn has written a number of 
masses—excellent works—which with their or- 
chestral effects would strike everybody here with 
a sense of novelty. Mozarr has done the same: 
his almost unknown Mass in E flat is a wonderful 
work. And when the list is so far opened as to 
take in musicians who have not penetrated the 
minds of our popular audiences—when it admits 
men like ScarRLaTT1, Percotesn, Guiick, Crma- 
ROSA, PALESTRINA, and a hundred others who 
might be mentioned at random—the subject be- 
comes greater than can be compassed in any 
single grasp. There are masses by GRAUN, masses 
by Hapermann, a Mass in B minor by Bacu, a 
“ Magnificat” by Bacn, the “ Castor and Pollux” 
of Rameau. There are dozens and dozens of 
great works waiting at all the doors of art, until 
one shall be opened to introduce them to the 
heart of England. To do this is the object of 
the Concordia. It proposes not only to perform 
works rarely or never heard, by masters whose 
ergs is at present too lightly represented, 

ut also to produce those whose works are totally 
unknown in this country, and whose reputation 
here is one of name only. In this design the 


which is the expansion of a Society that has unob- 
trusively done much already in the field of effort 
now to be further explored. Its director, Mr. W. 
VoLCKMANN is a man of many years’ experience 
and high standing, and his labours have hitherto 
met with that success which his capacity warrant 
us in believing will long continue. In the 
organist, Dr. FLowens, the Concordia has secured 
a musician in whom profound theoretical know- 
ledye is joined to general taste and judgment and 
practical experience; we doubt not that the 
strength imparted to the cause by so valuable an 
ally will materially influence its progress. 

The public have hitherto been indebted princi- 
pally to Mr. Manns for their introduction to pre- 
viously unknown masterpieces. With the aid of 
his good band he has done much to familiarise art 
in England ; and the pursuance of the same scheme 
by a vocal association is a step further in the right 
direction. In wishing good-speed to the society, 
which starts under so favourable auspices, a word 
of counsel may not come amiss. Let not the Con- 
cordia be too ambitious at the outset; let the 
lovers of music who associate under its banner 
adopt a patient and persevering policy, more 
especially with reference to those things which 
are not art. It is saying much for the society 
that it is started as no commercial speculation, 
but is entirely artistic in its character and object. 
Yet it is precisely in the commercial department 
that the Concordia’s danger may lie. Financial 
rocks haye wrecked many a promising art enter- 
prise; extravagance of conception and want of 
means in execution have sent many a promising 
institution to the bourne of dissolution and bank- 
ruptcy. Let the Concordia discard all grandiose 
schemes of regenerating the art-world by a single 
coup, but cautiously feel its way, and develop ag 
public taste and appreciation may develop under 
its tutelage. 








WALLACE IN OPERA, 
[Szconp Papsr.] 





An opera composer ought to be of no parentage. 
Born like Mrtcuisepecu — separated from all 
progenitorial remembrance, free from all prede- 
cessorial prejudice—he might possibly be led to 
believe that, previous to his appearance, there 
never had been in this world a man of genius, and 
would avoid that mediocrity commonly attending 
those who try to do what their masters had done 
before them. The close study of models of a high 
degree of perfection oftentimes forges the fetters 
to ordinary minds. A masterpiece is the surpass- 
ing of general humanity, it compels the respect 
and admiration of the race, but these feelings 
after a time are anything but exhilarating, and 
unless relieved by common and pains-taking la- 
bour, lead to timidity, depression, and embarrass- 
ment. Whatever advantage might arise from the 
status of a MELCHISEDECH in the operatic world, 
our Anglican dramatic harmonists ought to have 
reaped the benefits. With the exception of Mr. 
Gzorcr A. MacFaRREN, no operatic music-wright 
of Saxon tongue can boast of an harmonical sire. 
In the case of Mr. Macrarren, Mr. Grorou 
Hoaartu, our learned or unlearned historian of the 
pure musico-dramatic doings in this conntry, myste- 
riously discovered a decided relationship to Hznry 
Purcet; and Purcet and Macrarren now stand 
with the undiscerning public in juxtaposition as sire 
and grand-child. Mr. Macranren is not a mu- 
sical Metcutsepecn, and may say, “{f I had not 





Concordia clashes with no organised musical so- 
ciety. The repertories of existing institutions are 
sufficiently trite to leave a wide field open to the 
Concordia, with new vantage-ground, new diffi. 
culties to be overcome, new successes to achieve, 
As its result it looks forward to encouraging 
among the musical public, and especially among 

orming amateurs, a wider and more comprehen- 
give knowledge of art; and it hopes to combat the 
exclusiveness which accepts but a few productions 
of the few among really great masters. 





The Concordia has attained an organisation 


had a model before me, I, myself, would never 
have become a model.” Leaving the MacrarrEen 
swan soaring away by rapid flight into the Pur- 
CELLIAN clouds, we find his Anglican brothers in 
the craft industriously engaged like bees in col- 
lecting from the flowers of all regions the several 
ingredients that enter the composition of their 
operatic honey, and in this employ there is no 
lack of labour or of art. In fact the Englishman 
in opera stands like the Roman in art. Lucrirvs 
copied AnistopHanxs and Mrwanper, Piavtvs 
and Taxence modelled from Greek forms, Virort 
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compiled from the Iliad and the Odyssey. Puiny 


was unable to write down more than the name of 
one Roman painter— the Macrarren of that 


epoch. In English opera there has been a sheer 
casting away of the Me cuisepecn privileges of 
birth. Micuar, ANGELo, Rapnarr, Correacio— 
trusted to Nature, their own genius, and hard 
work. Each was a Mevcuisepecu in bis art. An- 
glican operatic genius kept in a beaten pathway 
by following the footsteps of others. It employed 
inspiration prudentially and in measured quan- 
tities; it prescribed invention by cutting off the 
wings of imagination. 

Vincent WALLACE had an innate love and pre- 
dilection for doing things his own way, but in his 
artistic endeavour to examine and bring into 
parallel the master-works of France and Germany 
he was led rather to form a taste than invent 


& style. Extreme sensibility rendered him 
thoroughly alive to true originality, and an innate 
perception of beauty made him a worshipper of 


this divinity whoever was the sculptor, and how- 
ever varied the statue. He found little or no 
operatic language in England to’suit his purposes ; 
in Germany its expressions were rich, in France 
superabundant, and his mechanism whether in 
lyrical elocution or harmonical structure may be 
termed a deduction from close and observant 
perusal of the most renowned examples of conti- 
nental preduction. Indeed, in his portraiture of 
the second act of “ The Amber Witch”’ it was scarcely 
possible to avoid the consequences of an intimate 
acquaintance of the repertoire of the modern 
operatic stage. <A rendevous of witches, super- 
natural revels in a mountain, a hymn to the 
master spirit, promised help to the bad character 
in the drama, projected mischief to the suffering 
heroine, the usual dismal, but yet hopeful and 
consolatory duet between the two lovers, and the 
revolting menaces thereupon, have severally been 
transformed into music so frequently and un- 
ceasingly that no fecundity of genius could avoid 
resemblances if not imitation. The act, however, 
smacks throughout ef English feeling, although it 
is somewhat redolent of continental growth. In 
his most fantastic forms WaALLAce is always 
natural, and his natural instinct ever preserves 
him from patchiness and extravagance. 

The act commences with an andante religioso, a 
devotional exercise on the part of the denizens of 
the wizard kingdom that exhales much in the 
form of a Tudor psalm-tune. The choral passes 
into a grotesque dance and chorus which is vigor- 
ously kept up without constraint and without 
confusion. It is felt the composer is about to 
occupy space and take up time, and the figures 
used are large and such as will bear filling up. 
While this is going on, Elsie, the imp of Satan, 
appears, and the six-eight movement changes 
into 2-2 allegro—an energetic chorus in general 
laudation of “the powers of evil,” the theme 
opening thus :— 

















This subsides into the revival of the oath of alle- 
giance tothe monarch supreme in all this devilry :— 


By the pledge-cup we have tasted, 
By the heart-blood we have wasted, 
When the night was dark and dumb ; 
By the vows we signed and swore thee, 
To obey thee and adore thee, 
To thy temple we are come. 
This movement, in D flat major, rather of a sancti- 
monious than Satanic character, is singularly well 
represented, and altogether expressive of the situa- 
tion. These children of Beelzebub enquire of the 
amateur Candia what may be her desire, and then 
they proceed to pray for powers to be given them to 
work the ruin of the unsuspecting heroine, who, 
having made an appointment to meet her lover 








Rudiger near this place of witch-revelry, is now 
close at hand. Her presence destroys the virtue of 
the incantations, and there is no response from the 
oracle of darkness, and the intermezzo— 

What is this? he will not hear! 

Something holy must be near, 

is appropriately described in a series of chromatic 
progressions, well connected and made the most of. 
The conspirators separate and Mary appears, finds 
the amber-vein has disappeared, and whilst waiting 
for her lover sings the romance— 

O Lady Moon, on silver clouds reclining— 


set to a melody of much natural beauty, opening 
in these terms :— 


(seep tere iat) 


Rudiger presents himself and repeats the melody 
to the words commencing :— 





O, maiden fair, my life hath been so dreary 


And then follows the duet—a chain of strong and 
at times sudden transitions, which preserve the 
importance of the situation, and keep up the 
interest of the spectators. Rudiger tells her he is 
the last heir of his house. Now Rudiger is a highly 
objectionable person with the inhabitants of the 
subterranean region, and at the mention of this fact 
they chorus forth the most awful imprecations, 
which do not however interrupt the fluent currency 
of the duet which is marked by glowing tenderness 
and intense feeling. The middle part in C major, 


«Love me, and fear not I fail thee,” 


Is a broad andante beginning in this way :— 

















leading to the finale— 


Till life at last be over, 
Till stars forget to shine, 
Believe thy plighted lover 
To be thine—only thine, 
an allegro moderato commencing with the strain— 


; A Ricmill 


eeritred 





a duet powerfully written, happily managed, of 
striking contrasts, and remarkable for good man- 
agement of orchestral support. 

The lovers retire, and the festival of the powers 
of darkness is resumed. The lovers are doomed, 
“one to the dungeon, the other to the fire,” and 
the act concludes with a repetition of the move- 
ment in laudation of the devil and all his angels. 
The whole of the finale is very impressive, and 
bears ample testimony to the no ordinary qualifi- 
cations of the composer in the field of opera. 











THE EDINBURGH CHAIR OF MUSIC. 





To the Editor of The Orchestra. 

Srr,—The remarks in your last issue respecting 
Dr. Flowers were deficient in one or two impor- 
tant particulars, which perhaps you will allow me 
to supply. Among the testimonials he presented, 
in reference to the Edinburgh Professorship, were 
two from Mendelssohn (who asserts Dr. Flowers 
to be “the greatest theorist in London,” and a 
composer in the highest school of all, viz., that of 
Sebastian Bach). Again, the kindly comments of 
a correspondent hardly does justice to our great 
English composer in characterising him as a 
disciple of Rinck, for Dr. Flowers is eminently the 
most distinguished disciple of the Sebastian Bach 
schoel that this country has ever produced; and 








ey 
ee 


even European celebrities as a Contrapuntist. At 
any rate, the unequivocal testimony of Spohr, 
Mendelssohn, Rossini, Moscheles, Haupt, Aloys, 
Schmidt, and others, to his extraordinary contra. 
puntal talent is worthy of especial notice just now 
as showing the kind of evidence rejected by the 
patrons in favour of an untried and inexperienceg 
candidate, who against this array of authorities 
could only produce a bishop or so. The Wesley 
testimonial possessed by Dr. Flowers is from the 
great Samuel Wesley, and not the present Dr, 
Wesley, who sided with the bishops. 

Yours obediently, CouNTERPOINT, 


a 


A TWICE-ASKED FEE. 
To the Editor of The Orchestra. 
Srr,— Dr. Gauntlett denies my statement that 
he asked twice for the payment for insertion of his 
tune in my “Common Praise.’’ I possess the 
letter of his to my publisher Mr. Shepherd (in 
which he did so, and interdicted the further sale 
of the book), written months after his receipt of 
his fee. I wrote a letter explaining that he had 
been already paid, but neither myself or publisher 
obtainedany reply. Ofcourse I told Mr. Shepherd 
to take no notice of Gauntlett’s brutum fulmen— 
Yours obediently, L. G. Haruerty, Mus. B, 

Compton, Wolverhampton, Nov. 29, 1865. 


— 
> 


MR. SIMS REEVES. 








To the FAlitor of The Orchestra. 
Srr,—I send you by same mail a Glasgow news- 
paper of to-day’s date; it may prove not unin- 
teresting to you, containing as it does a paragraph 
showing how Mr. Sims Reeves treats the British 
public. Perhaps you may think proper to give 
publicity to it or at least a portion of it in your 
nextimpression; and I think you might judiciously 
add a few remarks yourself. Yours obediently, 

ONE OF THE DISAPPOINTED. 

Glasgow, 29th November, 1865. 
[We insert this letter because it reflects a wide 
spread popular prejudice, and because it enables 
us to assert that Mr. Sims Reeves is the best 
abused man in England. We know for a certainty 
that the tenor is ill at this moment; and we also 
know what the public will perhaps never believe 
—that Mr. Sims Reeves possesses a throat so 
unfortunately sensitive that a mere journey in a 
railway carriage will give him bronchitis. It is 
not Mr. Reeves’s fault if he disappoints the public 
so often: it is the fault of nature. Perhaps if 
he had the throat of a bull he would not have the 
voice ofa bulbul. Atall events our correspondent 
must see, if he is reasonable, that it is not to Mr. 
Reeves’s interest to shirk his engagements, since 
he always forfeits his fee in doing so, And the 
public have come to accept the precariousness of 
his appearances and to take their chance, much as 
they take their chance of the weather at a Flower 
Show.—Eb. ]} 
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REVIEWS. 








[Rosert Cocks & Co.] 
1. “The Wood-Pecker.” Transcribed for the 

Pianoforte. By Immanve. LrizBicH. 

2. “ Annie Lisle.” Transcribed for the Pianoforte. 

By Immanvet Lizsicu. 

No. 1 is Kelly's old air, the favourite of our 
grandsires, arranged in a brilliant and effective 
manner, in the Thalberg style, and in this shape 
it will obtain as much admiration in the hands of 
a skilful performer as was ever vouchsafed half s 
century ago to the more modest warbling of 
“The woodpecker tapping the hollow beech 
tree.” 

No.2 is a musician-like rendering of this 6 
called Nigger melody, and will be welcomed by 
large class of players. Both the above are well 








probably at this moment he stands alone among 


fitted for teaching purposes. 
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ES 
“ 7:1 be done.’ Sacred Song. Composed by } skilful modulations, ends in the major of the same | HE LON DON PI ANOFORTE COMPA NY 
— S. NELsoN. key. Inthe hands of a good baritone it will be [Ditogey Trademark" Danek (Dose Man 


A simple but touching melody in E natural for 
mezzo-soprano, which will add to the Sunday 
evening musical enjoyment of many & family 
circle. This song has a beautiful illuminated 
title, and it is a pity that the music has been 
printed directly from the plates instead of from 
stone, as it contrasts very unfavourably with the 
elegant outside. 





“Why Forsaken.” Ballad. Words by G. H. 
Frencu. Music by CHARLES BLAMPKIN. 

A fair specimen of the kind of ballad is vogue 
at Christy's Minstrels’ performances, where we 
believe it is very popular. We think, however, 
enough has been done in this style. The casing 
is here again very elegant. 





The Albury Waltz, March, and Galop. By Em1iy 
E. Armstrona. Dedicated to M. F. Tupper. 
The fair composer has turned Tupper’s “ Pro- 

yerbial Philosophy” to good account, having 

succeeded in adapting some of it—and that in the 

Poet's own drawing-room—to a waltz, a march, 

and a galop. As some of our readers may not 

possess this composition, and would search in vain 

Tupper’s published works for the words, we an- 

ticipate his new edition by printing the waltz in 

extenso, thus :— 

Welcome, this is the day, this the spot 

When young love rejoices to play, and old friends 

are never forgot. 

Sisters happy and fair, brothers clustering nigh, 

Sweetly breathes our Albury air, and its waltz 

goes gracefully by. 
We congratulate Miss Armstrong on her achieve- 
ment. 





[Cramer & Co.] 


“Life's Curfew Bell”’ Words by H. Farnie. 
Music by L. Arprrt. 

This song, in G minor, 2-4 time, with a change 
into the major, has a plaintive and somewhat 
quaint melody admirably suited to the words. 
The compass is from D to F sharp. The style of 
the song is perhaps better suited to a mezzo- 
soprano than a baritone, though Mr. Santley has 
evoked immense applause whenever he has sung it. 





“The Musqueteer.”” Dramatic Song. Written by 
Henry Farnre. Composed by E. Memprée. 
This is a capital cantata, full of dash and spark- 

ling melody, which, withal, does full justice to the 
words. The symphonies and accompaniments, too, 
are capital, and as a whole we can hardly praise 
the work too highly. The composer is, we believe, 
very popular on the Continent: we think he will 
very soon become so here, 





“The Heart that Beats no More.” 
by Apa TREVANION. 
GITT. 

A very agreeable melody, and treated in a 
musicianly manner, but the effects aimed at will 
hardly be attained by the ordinary run of drawing- 
toom singers and players. Yet as the sentiment 
of the words is far beyond everyday people, Mr. 
Hargitt would hardly have been justified in treat- 
ing it ina commonplace manner, and we are glad 
to welcome this composition from his pen as an 
index of much future pleasure in store. 


Song. Words 
Composed by C. J. Har- 








[Asupown & Parry.] 


“The Vanquished Banner.” A Song of the South. 
Words by Oueca. Music by Henry Smarr. 


— Smart has been far more fortunate in this 

Nin most of his late essays, and has produced 
*realsong. He has been very fortunate in his 
words, which, though eminently a song of the 
7 uth, contain nothing at which the most in- 
Yeterate Northerner could cavil. The song opens 


very effective, and we think it will achieve con- 
siderable popularity. 





[Ewer & Co.] 
“Spring Flowers.” Three Pieces for the Piano- 
forte. By Nieus W. Gane. 
No. 1. Allegretto in F. 

2. Andantino in B flat. 

3. Allegretto in D. 
The above compositions are genuine pianoforte 
music, and will be found valuable acquisitions to 
the student. They are of moderate difficulty, but 
afford plenty of scope for the display of the highest 
qualities of the players, and we can recommend 
them to all as both pleasing and profitable studies. 





[R. Mruts.] 
1. “ Galop Militaire.” By G. Paver. 
2. Serenade. By G. Paver. 

No. 1 is a dashing galop in E flat, with modula- 
tion, of course, into A flat and D flat. A good 
specimen of Pauer’s style, and one which will re- 
pay all the trouble that may be bestowed upon it. 

No. 2. An elegant movement in B flat, 6-8 time, 
likely to become a favourite with those players 
who succeed in mastering its difficulties, which do 
not always lie on the surface. 








ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the see ‘rench lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business. 

References: Messrs. Cramer & Cvo., London; MM. E. 
Gautier, Paulin, et Grosser, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Girod, Music Publishers, 
Paris. For particulars, address 20, Passage SAULNIER. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


“PRAISE,” 
A NEW CHORAL SERIAL, 
TI designed to furnish the Cxorr, the PsaLMopy 


Crass, and the ConerrGation with original Church Music, 
symmetrical in form—yielding appropriate interest without 
overtaxing average capability—imposing but little strain on the 
memory, while avoiding any approach to monotony.—See Ad- 
dress on Church Music in No. 1. 

No. 1.—A Junriats, with Apprgss on Church Music, 

No. 2.—Ts Deum Lavpamvs, 

No. 3.—Venitr, 

No. 4.—Magniricat, in the press. 

All by Dr. Firowrr, Mus. Doc, Oxon., who will complete a 
Morning and Evening Service. 

Threepence each number. Postage for eight (or less) numbers 
one penny. Novetto & Co., 69, Dean-street, Soho, and 35, 
Poultry. Musica Stanparp Orricer, 102, Fleet-street, E.C. 








The Hymns of the Eastern Church. 





RANSLATED, witk NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN oF SACKVILLE CoLLEGz. 
Price 2s. 6d. 


Oriental Hymnology.” 





London: J. T. HAYES, Lyall-place, Eaton-square. 


REICHARDT’S NEW SONG, 











Price 32. Illustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda: 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected. 

Haunting Thought,’ which was given for 
Glaagow, is a production worthy of the composer's 
Glasgow Herald. 





CRAMER & CO. LIMITED, 





2G minor, a march movement, and after some 


201, Bugenr Street, Lonpon, W. 


“The only English Versions of any part of the treasures of 


, with faultless expression. ‘The 
e first time in 
genius.” — 


factories, 30, Lyms-strert, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orrice iy LyMe-stRert. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 
‘he Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
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Ditto ... .. T. P. Hatton. 


Clifton . .. Mr. Harrison, 
Dublin .. H. Bussell. 
Dundee .. E. Jobson. 

Ditto .. Wm. Methven & Co, 
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THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl travscended her parent ; how the chéere rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s'tring; the 
father’s sack-rifice ; how the Turk could not brook his » Ee nd 
ter's love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 


Cramzr & Co, Limited, 201, Regent-street. 





THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


BY 


de. LEVY. 


Beautifully Illustrated, 
Price Four Saunas. 


Craanuer & Co, Limited, 201, Regent-street. 


SAUDULERT RS ae MARKS.—By special 
Majesty the Queen q 
Mr. x GROGAN, Selector of Mose thelvumente Wy avi 
practically engaged in the eminent firms of Mesars. B 
and -,~ Me.) 10s, 6d, 82, St. George’s-road, Warwick- 
via, London, 


square, Be' 
PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
MANUFACTURERS, 18, SOHO-SQUARE, W., and 








an-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Clergy: and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes ufact for extreme climates; also for 
schools, in ash, mahogany, or 
re 


“nal American walnut, at 24 guineas, 
Pianofortes tuned, repaired, taken in exchange, &c. 


“The Haunting Thought.” |s, cosmic. nrg amuaars 





Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





i 
fl 
Mt 






158 THE ORCHESTRA. [No. 114, Dec. 2, ’65, 


ee 
——= 











<ORAMER & CO. LIMITED 


i ; ON HIRE the following puanofortes for THREE YEARS, after which, and wiruovr 
24 any parruer PayMenT wuarever, the Inftrument becomes the property of the Hirer :— 
















| 


; 28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - to Guineas per annum, 
| 42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
ie 

> ae 60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - . - 7 20 Guineas per annum. 





Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem, 


— 


; ————————————————SSSSSE ee =. i & 








if, VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


~eee 


QUARTERLY PAYMENTS IN ADVANCE. 


_——eo ~—Ms 
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I WARAMER’S YeIANOFORTE SG@ALLERY 
: (Mehe W2cargest in TEX urope), 

207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 














THE FLORENCE VALSE. 


ii A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 





| THe MAYFAIR GALLOP. 


This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Illustrated, 4s, 












Qian 


QUEEN OF THE ISLES QUADRILLE. 


i Founded on the most popular Motifs of Gounod’s charming Opera, “ Inznz.” With an exquisite 
Frontispiece, 4s. 
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CRAMER AND CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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Music Warehouse, 201, Regent street. 


Pianoforte Gallery, 207, Regent-street. 
\ ESSRS. CRAMER & CO. (Limited) have lately 
8. d, 


published the following Compositions :— 
1.~FOR VOICE, ENGLISH. 


ARDITI—“ Oh, touch the ivory — — oe 
Beauty Sleep (L’Ardita).. verry: 
Dream of Home (Bacio).. 
Gondolier’s Last Good- night. 

SKETCHLEY (as sung by)—The Twin Brothers. 
ARTHUR § ay With Portrait .......ccesecccees 
ASCHER—The Cavalier’s Steed. In EandC. 
BALFE—She sleeps! though not a star . 

Ah, could I but relive the past ! ! : 
BENEDICT—My Home in Cloudland. In D and B.. 
BLUMENTHAL, J.—A Day-dream. Arietta ......00.. 

‘ Thoughts of thee ........s..eeeee 
“J prithee give me back my heart” 
BORDESE, L.—David pe tS before Saul. Presses In 


” 


’ 


COLOMB, CAPT.— u atehdone” 1660660006 60068000 
DELAMERE—My Lady’s Glove... 1... se seeece secs ee eees 
FAVARGER—The Angel Guide ...cssseceseeececeeens 
GABRIEL, V.—Little Golden Hair. In D and c 

Breeze and the re InCandD. 
Separation ...... osbes 
Ladye Mabel . 


NOD—“ For lack of ld he left ors ” 
_ Titiens. In A andG.. 


” 
” 


“tag by 


“ Hero to Leander.” In c end D. 
“The Lark Song.”” Vocal Waltz. In Aand ry 
es Solitude. In EandC.. . 
is Medjé .. eT eee ee 
LEVEY—Coo ! says the ‘gentle | dove. “In G@ and F se 
‘ Hurrah for the Bombardier! In AandF ., 
LOCHIEL—The Covenanter’s Bridal...... 
“ Hheaiaet BGT ooo os 00 08 60 865555 Sods 00 ceed 
MACFARREN—I've watched him ......cccecseeeveeee 
Wear this flow’r . PITeTETET TTT Tire 


MASINI, F.—The Sylvan Echo. Song be eees 


MASSH, VICTOR—“‘ Pale from my lay’ . atte.” “A 
Serenade ........ sotbes 


MORI—Sunshine of Love.. Nehbdhadtivibstaceanes 
» Maid of the silver mail.. . $6 00 b0 00 0006 
NICOLAI—The happy Dawn of of Dey... 


PERRING—Beware !.. 
RAN DEGGER—Round with her, boys ‘Yo hot In ( ¢, 
B, and G 


REICHARDT—The Haunting Thought .. reerer 

RICHARDS, BRINLEY—The celebrated ‘Leah’ 8 Bong” 
n E, D, and C.. 

Anita, ‘‘ The Chieftain’ 'sWife” i 


. ‘ In F and 


** Tn the hour of my distress.” 
Sacred Song .......... 
WALLACE, W. VINCENT—‘‘A holy calm, a peace di- 


vine,” the companion song to ‘‘ Sweet Spirit’. 

» Bird of the Wild Wing .. 2 caknnpbeas ae 
VERDI—“ Swiftly thro’ the West.” sd Boat Song .. 
VOLKSLIEDER—Die Sternlein.. .. i saan 

- Das Schwabenmidchen 90050006-00 6008 
- Ach wie ist’s Miglich ......06..0008 


Il.—DUETS. 
MACFARREN—Ne'er yield thy soul .......5....4- 
MORI—Bright as love’s dream ......+0ssseseceee 
oo SRO Tall Of Che WekE .....cccccscccccccoccce 
ROBERTI—Faintly flow ........eeeee0s 
” Child’s Vision. 8.0. see 
ROBERTI, GIULLO—Mirth. For. Female Voices . eens 


» ” 


{1.—PIANOFORTE PIECES. 
ARDITI—E Amot del Mondo.........eseseeeeeeees sée0 
BERGER, E.—Waverley .. 00 00 00 06.06 05 0000 08 00 08 
ee eee 


” Téré Téré . POTeTETeTeTET EET ES 
» Les Ailes.. eoctee ee ee eeeeeseeenee 
” Chant Religieux Gesaeeny caseeeenenes 
” Solace ........ Henan e meee een eeseewes 
” Les Folatres eee PEP ee eee TOL eeererery 


Weaving a dream. a. 60-6800 00 00 
CHAMPION, SUCHET—Chant Triomphale ............ 
FAVARGER—Stradella Fantaisie........ 


” Masaniello ditto .. Pre Rete riety, 
” Mélodie Russe ....... inabsente 
” Pandora. Bluette de Salon. 69.00 00 00 ence 


SRI hs oninntatateccoaicces 
FELDER—En Avant! Galop Brillant . 
” The Brawling Brook. Idyll .. i660 00 
” Ma Pritre pour toi. Nocturne Ob 69 86.66.0600 
” Valerie. Romance .. 
GITS—Les Masques. Caprice Etude . $0600.08 00 
» Rose and Blanche. Polka Caracteristique........ 


GOUNOD—Four songs without words, each 
HELLER—Pas Noble 


RERS—t/dustle Ga Need teens Peer ery) eee 


COR eee ee eee eee ee 


David singing before Saul ........ 
OHNSON—Revel ofthe Syrens. Caprice. 


POO ee eee te eee 


Moonlight on the ocean, ae aaa 
SAUHANN— An Revoir. Réverie Solitaire ...... 
NOLLET—The Dream at Morn. Reverie .,... 
” Les Ondes en Lumiere. Caprice Nocturne ‘ 
» * Souvenir de Brighton. Redowa ............ 
” Rondo Brillant 


TOLYDORE DE tor BOLO eatabe 


” ” Schwabisches Volkslied Morceau 


eee 


eeeeeeeee 


co co co 


Ce CO co GO co C8 OF OO 


oo wo ow oc Bo GO co CD DO nO co © CO Co OO GO > m OO OO Oo we Co Ge co BS CO CO OD 


oo co co co Co OO 


@wcwcw ww ow 


PaGaL 


aoococceoooseso ooocooococo eocoooooosod oococoo 


So oo oo a2oocea 


oocoooco 


oococo 


ecocoooeooooeeocoasoooeosooosoacoocoooosecoeoo 





CRAMER & CO.’S NEW WORKS—continned, 


8. d. 
PONCE DE LEON—Les Hussards dela Reine Galop.. 4 0 
RHODES—Les Cloches de I’Eglise ..... «ee 
RICHARDS, BRINLEY—Wear this flower (Helvellyn). 26 
‘ei Cujus animam. Solo 4s.; Duet 4 0 
** Leah.” Transcription woos SO 
ROBIN SON, MRS. JOSEPH—EIf-Land . 40 
* A Dream.. 38.0 
SAL AMA N—Gpanish Caprice....scccoscccces § secvece 40 
SELLE—Symphony of Spring............seeeeeeeeeeees 40 
= La Douce Rosée. Morceau de Salon .......... 3 6 
SILAS—Gavotte .. pAtkeiaN Sete) Se 
SURENNE—Reverie a’ Amour $0 69:'0:0:6 0:00:00 -000:0090000:00 3 6 
TOMS—Polonaise Brillante... ........ 6000s. eeeeee 4 0 
WALLACE—Prelude and scherz0.........00+ oo 5 0 
1V.—DANCE MUSIC, 
CLARKE—Witches’ Own Galop........scsecscsssssesee 8 O 
COOTE—Merry Wives’ Quadrille ..............0000eeee 4 °0 
She Stoops to Conquer, ditto... ..........00000 4°20 
D’'ALEMBERT-—-Woman in Mauve. Waltz............ 4 0 
Wild Irish Girl. = tino, oS 
DE VILLIERS—Donato Galop . Caibeabh 40 
9 Donato Quadrille .. ivivennes € 
” Poppies Red Valse tit=tiiwwduie @ @ 
GIORZA—Limited Liability Galop ..........ceeeeeeeee 4 0 
GODFREY—Coldstream Guards’ Quadrille neni & © 
LABITZK Y—The Morning Star. Waltz .............. 4 0 
MARRIOTT—Helvellyn Galop ...... cece cece ceceeeeeee 4.0 
i é WE 05.66 6 ii ce sccecctoseve FE 
” ” CGE dscns § 8 
Dark Eyes Valse ciisieimnuce BS 
MON TGOMERY—Starry Night Mazurka ssocteme cove 8 
WALLERSTEIN—The Tempest. Galop ..........5... 4 0 
WARREN—River Sprite Quadrille ..........00seeeee ee BO 
” Sleeping Queen Quadrille . 80 





Specially prepared Lists of Vocal and Instrumental Music on 
application. 


ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regext-strest. 








__ For the Pianoforte Department, see other advertisements. 


Adopted by the Board of Professors of the National College 


of Music, 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 


Price 7s. 6d. 
Caause & Co. Limited, 21, » Regent-street. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Rrezxt Street, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
Tw AGE sc c2vts 06 6 bb 0d tee acdeecsotedovon HF 
In Brace WAusvr .. eerie ee) eee 
In Seeeibiits WAMU ca cans 40 chtivid avontceonen 28 
In Rosewoop ....... cccceccesenss 
In Pear Trex, T0 AESEMBLE ‘Enony.. coccscee 
In Rosgwoop, with ALBERT Fat... seseccsece OO 


Is Burr WALNUT, WITH ALBERT Fat. ontecsites an 
Ditto, with Trusses AND SHAPED Enps.......... 88 
In Pottarp OAK, Dirto ........ scrodcces 
In Marie ayp Gotp, ALBERT Fatt an Tavesns . « «646 
In Fieurep Cepar, WITH Do. Do... ..6.ccceceeeee 45 
In Ottve Woop, witn Do. | EE terpenes 45 
Is Satin Woop anv Gotp, witH Do. Do. ........ 48 
In ConoMANDEL AND GoLp, with Do. Do. ........ 60 
In Amboyna AND Gotp, witH Do. Do. ............ 82 

[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 

FOR INDIA. Guineas 


In Sotip Manocany, packed in Zinc and Shipped,. 40 
Ditto, with Folding-up Keyboard ..........sseee8 465 





CRAMER and Co, Limrrep have been induced, from the very 
extensive popularity attained by their P1anerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. hus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 


(The 





PIANOFORIE GALLERY, 207 and 200, Regent-street. 
Noval mapas" 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
N O W oF BB Bx 
TARIFF, 
Grounp FLoor. s & oe 
Sitting-room and Bed-room . ..from 12 0 to 28 0 
Bed-room ....... : “, * Ra SS 


” Finst Ticon 
Drawing-room, with Bed and heearpapete room, 





&e., en suite. 0 upwards. 
Drawing-room and Bed- “room , 0 to 25 0 
Sitting-rooms and Saloons. . 0,, 30 0 

PROOMDS 6060 cece sececccceccecs eTerey) 6, 10 0 
Srconp Foor, 
Drawing-room, with Bed and riled pie. 

&e., en suite .... wictcoe OO Ce Oe 
Drawing- room and Bed- room, ensuite 22)... pet 15 0 
Sitting-rooms. 10 0 
Bed-rooms and 1 Dressing: room ‘communicating 7T8, 2 8 
Bed-rooms . ia 3.0, 10 6 


‘Tatn> Froor. 
Sitting-room, Bed, and Dressing-room, &c., en 


SEE kina ceenesdeeamemadnsaekessncd a so, @ 9 
Bed-room and a — hereenpepries 7 6, a 9 
Bed-rooms . +3, & 8 


Fou RTH ¥ L008. 


Dressing-room and Bed-room, ee 6 6,, 10 6 
Bed-rooms . 2 » = 6 
Urrer | Fioon—BED- ROOMS, from ‘te. bd. to 2s. 6d. 

Extra Beds occupied on the First or “peed — onmn 2 § 
Ditto, on the Third or Fourth Floors... _ 20 
Visitors’ Servant’s Bed, per night . Serer rere. ae me 

Ditto Board, he (each) «os eevee eees 5 0 
Children’s Cots .. ‘ 1 0 
Barna 

Hot Baths . ‘i 2 
Cold..... 10 
Shower .... 10 


Hip or Sponge .. 


SALLE A Manozn, OR , GaRRnAL Dine. Room 3 POR Lams 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 


Breakfast, plain ..... wee 8 


ee Cold Meat or Eggs. coe 8B EC 

ins Chops or deeeeers. Broiled Haan mand Haus. 8 0 
Teas, plain ; cooee 1 6 
Dinner, off MOONE: ins ess cers tecnsted chesedinssscsecess BC 

%» a Tn Carte oes neces ee PrTererey 
Suppers and Luncheons... ... ....from 1 6 
Cups of Tea or Coffee eee ce 6 


TABLE Dr H OT x, 5s. 


When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and well-ventilated 
Smoking-room. 

Spacious suites of Apartments ” especially reserved for Wed- 
ding Breakfasts, Dinner Parties, & 

Service.—Visitors will be chenaed ls. 6d. per day each. 
Casual Customers. 6d. each meal, 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not to pay any money without a bill. 


Visitors giving up apartments are uested to give notice of 
their intention before noon. ngs é 


The Manager will make special arrangements with Families 
en, ng their apartments * @ period, 
vate Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. ’ at . d 
COURIERS SUPPLIED IF REQUIRED. 
*,* Visitors are requested to communicate any cause of com- 
plain ¢ to oe that it may be immediately investigated 


as a SCHUMANN, Manager. — 


Free b Post, t, for 12 Stamps. 
KETCH OF THE LIFE ¥ MOZART, 
Se — an el larger ES Prraee HOtord, aid 
AMES, , MA,, 0 
Lincoln's Inn, Barrister-at-Law. ” 
CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 


With which is incorporated the Musical Monthly.” 
ONTENTS OF No. 8, DECEMBER, 1865 :— 

The Life Elixir. 

The Paintings of Venice, 

A Mad Proposal, 

In the Matter of old Women. 

Death in China, 

Aunt’s Heiress, 

The Fatal Temptatioii 

Keonomising. 





Song — 
FROM CHILDHOOD'S DAWN, 
G. A. MACFARREN, 
" Price One Shilling. 


niente ‘Adams & Francis, 59, Fleet-street, et Edin- 
vung : :—Menzies ; Glasgow —Hutcheson Campbell Dublin :-— 
Smith & Son 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
H™s FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 
London ; CRAMER & Co, Limited, 201, Regent-street, 
ig FLAUTO MAGICO.—CALLOOTT'S new 
ts of MOZART'S celebrated OPERA, in two 


D, 201, Regent-street. 
GRETTON'S f MERRY 0 OLD ENGLAND 











* ceaman AND Co, (Limited), 201, Regent-sttoot, 
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JUST PUBLISHED. | 
| 

Price 4s., limp cloth, 


| 


OLD ENGLISH CAROLS 


AND HYMNS. | 


For the merry time of Christmas. tie 
Introduction by E. F. RIMBAULT, LL.D. For | 
four voices, with organ or pianoforte accom- 
paniment. Also, a superior edition of same, 
printed in Gold and Colours, on extra fine paper, 
handsomely bound, gilt edges, &c., suitable for 
presents, price 10s, 6d. 


Also, price 8d. each, 


OLD ENGLISH CAROLS 


AND HYMNS. 
By E. F. RIMBAULT, LL.D. 


. GOD REST YOU, MERRY GENTLEMEN. 
2. THE CHERRY-TREE CAROL, 
3. THE ANGEL GABRIEL. 
4. A VIRGIN MOST PURE, 
5. THE BABE OF BETHLEHEM. 
6. I SAW THREE SHIPS. 
7. THE LORD AT FIRST HAD ADAM MADE, 
8. IN EXCELSIS GLORIA. 
9. THE FIRST NOEL. 
10, THE BOAR’S HEAD CAROL. 
11. SONG OF THE ANGELS. 
12, HARK! THE HERALD ANGELS SING. 





METZLER & Co., 
35, 86, 87, & 38, Great Marlborough-street, 


London, W. 





AUGENER & CO.’S NEW WORKS. 


KUHE’S Four Last New Pieces :— 8. d. 
Serenade Bohemienne (as played by 
the Composer in his Piano Recitals). 4 0 











La Sonnambula Fantasia 4 0 
 Pemttnh Famtagit.cc.cccsc..ccccssessccesece 4 0 
Robert toi que j’aime Fantasia...........+ 4 0 
ALEXANDER—Nelson at agg iia cubuiseneiee 4 0 
Don Giovanni Fantasia............ 4 0 

Ariel—Fantasia on Dr. Arne’s 
“ Where the bee sucks” ...... 4 0 
RENEDICT—Mignonette .......ccccccscsesseccsessesee 3.0 
BRISSAC—The Bohemian Girl  ........0.ceceeseeeee 3.0 
Te Bie BE DO icc ccecccdecctscvcesenes 4 0 

CLARK, SCOTSON—Pélerinage des Oiseaux 
pn rrr er 3.0 

LondonStreets—Fantasia 
on Popular Airs ........+ 4 0 
McKORKELL. Mabel Mazurka...........0.ceceeee 3 0 

SMITH, BOYTON.—Féte de la Reine Etude 
WORRIES cacrcccscscesescce 3 0 
Orphée aux Enfers. Illustration ...... 4 0 
STERN, L. A.—Fairies’ Haunt. Galop Brillante 4 0 
Christmas Fantasia  ........0+0+ mei & © 
TREKELL—Erminia.............cccccecssvcereeves cw es 0 

L. STERN’S New Dances, (Illustrated) :— 
Whirligig Polka ....c.ccecesseeeees TA 
Slap Bang Polka ........+.00+ eececeees - 8 0 
Slap Bang Galop .......secceeeeeeeceees - 8 0 
The Catastrophe Galop ........++0+0 3 0 
The Wild Hunt Galop............00. 3 °0 
SONGS. 

ALEXANDER—What does little Birdie say ?... 2 6 
ATKINSON—Winter Song ............. EG = sue -2°@ 
BEETHOVEN—Christimas  ..........ccseceeee pecntben 20 
HATTON—Sing who mingles ....... Pocsenesscsonncs — = 
LAUE—Christimas Carol ..... send wg ke @ 
STERN—Waiting ; or, the Robin at the Door... 3 6 
The little word, Yes! ....cc.cccserreeeee BS O 


AUGENER & CO., 


86, NEWGATE STREET, AND 4a, TOTTENHAM 
COURT ROAD. 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0, 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


Ores" 


ROSSINI’S SOLFEGGI e GORGHEGGI 


The whole with Pianoforte accompani- 
DU 5 as ae iii aden en Gencdsweceves - 


CONCONE’S 18 NEW SOLFEGGI, 
For developing and perfecting the Voice 10 
Or in Two Books, each......... rn: 


ROMANINI & NAVA’S SOLFEGGIES 


For Contralto or Bass—used at the Con- 
ee ae 10 0 


Or in Two Books, each ............ececeeeee 5 0 


MARRAS’ LEZIONI DI CANTO, for 


perfecting the Voice, in Two Parts, each 15 0 


TWO-PART EXERCISES for the 


Voice, in Two Parts, each ..... eee 4 0 


> 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Ga The best Instruments of every description for 
Sale or Hire. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
UER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont. 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 


Mr. WALLERSsTEIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the roost of the 
orders of his ms, Mr. WaLLEeRsTEIN has lished his 
Office at the Music and Pianoforte Rooms of Messrs, CuamEn 
& Co,, 201, Regent Street. ° 

With the desire of affordi , under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Com , and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach,. &c., Mr. Wa iensrein intends 
producing his new repertoire at a Matinée Musicale early in 
~ Petes ee f the Kingdom. 

erformers to any number sen’ any of the 
For terms, programs, &c., address Mr. od, CRAMER 
& Co. Limited, 201, Regent Street. 





For Four Voices and Piano, to Werds. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish | German | a and 
Russian | Italian Latin origins 
Price 1s. Crown 8vo., cloth, gilt 


a 
HE LONDON ACADEMY OF MUSIC, & 
James's Hall. Principal—Prof. WYLDE, Mus, Doc. 

Harmony and Composition—Herr Molique. ‘ 

Pianoforte—Dr. Wylde and Mr. John F. Barnett. 

Singing—Sig. Gunce, Sig. Lablache, and Sig. Schira. 

Singing—Sig. Zamboni and Sig. Gilardoni. 

Harp—Herr Oberthitr and Mr. T. H. Wright. 

Violin—Herr Molique and Herr Janza; Violoncello—M. Paque 

Sight Reading and Accompaniment—Herr Wilhelm Ganz ~ 

Organ—Mr. Cooper ; Harmonium—Herr Engell. 

Concertina—Sig. Regondi : Italian—Sig. Maggioni. 

A Lady Superintendent and Governess. 

Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terms, 

The Academy is open to amateurs and professional students 
desirous of receiving a complete musical education on the sys. 
tem of the continental academies. Students residing at a 
distance can receive all their lessons on one day in the week, 
The next term will commence Monday, October 2nd. 
Prospectuses at the Hall, Piccadilly entrance. 

A. AUSTIN, Secretary, 


LP yg ACADEMY of MUSIC, instituted 1822; 
—~ ore by Royal Charter. Under the immediate 


patronage o 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Majesty the King of the BELGIANS. 

KING’s SCHOLARSHIP.—An examination of female candi. 
dates for a King’s Scholarship (available for one year) will take 
place at the Academy on Tuesday. the 19th December next, at 
11 o'clock. 

This Scholarship is open to public competition, and is not 
confined to pupils of the Academy. Candidates, whose age must 
not be under 12 nor exceeding 18 years, will send in their names 
and addresses to the Secretary (accompanied by the recommep- 
dation of a subscriber to the Institution), on or before the 16th 
December. 

The certificate of birth must be produced previous to the 
candidate being allowed to compete for the Scholarship. 

By order of the Committee of Management, 
J. GIMSON, Secretary, 

Royal Academy of Music, 4, Tenterden-street, 

Hanover square, November 28th, 1865. 


\ \ JESTMORLAND SCHOLARSHIP, — Royal 
Academy of Music.—A SCHOLARSHIP for VocA- 

LISTS, called the Westmorland Scholarship (in compliment to- 
the late Earl of Westmorland, the founder of the Royal Aca- 
demy for Music), has been established by subscription, and wil] 
be contended for annually, in December. It is open for com- 
petition to female candidates between the ages of 18 and 4 
years, and is not confined to pupils of the Academy. 

The amount of the Scholarship is £10, which will be appro 
priated towards the cost of a year’s instruction in the Academy, 

Candidates’ names (accompanied by the recommendation of 
a subscriber to the Academy) will be received by the Secretary 
np to the 16th December, 1865. 

Certificate of birth must be forwarded. 

The examination will take place at the Academy on Monday, 
the 18th December, at 10 o'clock. 

By order of the Committee of Management, 
J. GIMSON, Secretary. 
Royal Academy of Music, 4, Tenterden-street, Hanover-square, 
November 28th, 1865. 

Further subscriptions towards the fund of this Scholarship 
will be applied to the increase of its annuul value. 

The Examinatlon for the Potter Exhibition, for students of 
the Royal Academy of Music of two or more years’ standing, Will 
also take place on the 18th December. 


RISTOL MADRIGAL SOCIETY. 











MADRIGAL PRIZE COMPETITION. 

The British Madrigal Society beg to announce that the Three 
Prizes offered by them in March last for Madrigals in fow, 
five, six, or more parts, have been awarded as follows :— 

The First Prize of £25 to Henry Lesuiz, of Conduit-street, 
London, for his six-part Madrigal ‘‘ Thine Eyes so Bright.” 

The Second Prize of £15 to W. G. Westaroox, of Sydenham- 
_. London, for his five-part Madrigal “ All is not Gold that 

hineth.” 

The Third Prize of £10 to Henry Lanes, of Alexander 
square, Brompton, for his six-part Madrigal ‘‘ Hark, how the 
Birds.” 

Ninety-five compositions were sent in for competition. 

Unsuccessful competitors can have back their MSS. on 
forwarding to the President of the Society (ALrrep Busscs, 
Esq., 9, Redcliff Parade, Bristol) the amount of postage and the 
edison to which they desire the MSS. shall be sent. 

A. E. NASH, Hon. See, 
Bristol, Nov. 22, 1865. 


AGNER'’S “TANNHUASER.” 
Sone: 


“O star of Eve !” price ........0006 2s. 6d, 





Trio: 
**When hope’s bright flowers,” ar- 
ranged from the celebrated ‘‘ Pil- 
grim’s Chorus,” price .......... 28. Od. 
LAMBORN COCK & Co., 63, New Bond-street. 


66 FNANNHAUSER.”—Favourite Airs from 
WAGNER'S a. arranged for the P ianoforte, by 
W. CHALMERS MAST , price 5s, 
LAMBORN COCK & Co., 63, New Bond-street. 


NEW EDITION .—POST FREE. 
ABRIEL’S PAMeELET ON THE TEETH 
Illustrated and Descriptive), 

Explaining Pym effectual mode ong Artificial 
Teeth without Pain, to answer in every je purpose 
in Sone en lied on the prince! caper” ose 

ese 
tion and suction, thus dispensing entirely with and are 


supplied + _ be 6 89 w.; city 
on : RLEY Sraget, CaverpisH Squ 3 
Establishment: 86, Lupears Hitt (four doors fron the Railway 


LIVERPOOL—134, DUKE STREET. 
Messrs, GABRIEL gs So ly oe Sher undertass. 
: case 
American Mineral ‘Teeth, frem Le to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


-~ === nl 
Printed by Gnones Woop, of No. 201, Regent-street in the 
0} 























BRIGHTON :—5, NEW ROAD. 


edged. 
Caamurn & Co., Nisper PR en ary 
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